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General Information
・September 13 – November 3, 2016
・Open 9:30 to 17:00
・Closed on Monday, except for September
19 and October 10 (September 20 and
October 11 are closed)
Admission
・Adults: 340 (270) yen, Students: 230 (180)

yen, Prices in brackets indicate group rate.
Admission Free
・Under 18 (high school pupils), over 65 and
the disabled/ Free entrance for college
students on September 19 and October 22
(Every fourth Saturday: Kiyo cultural
foundation day)
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