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On the Occasion of Publication

We are proud to announce to you the publication of Preservation / Education - Museum

Activities in Wakayama.

The history of museums in Japan began in the Meiji era, when the country opened itself to
the outside world, and introduced and adapted various systems from Western countries.
National museums were expected to play an important role in educating citizens extensively
through new technologies and industries exhibited at expositions held inside and outside
the country. This was accompanied by the establishment of a system in which museums

played a pivotal role in collecting cultural properties as national treasures.

However, it was not until the end of the Pacific War when museums began to be
established nationwide. To transform Japan into a democratic country and to foster
functional members of such a society, local public entities were encouraged to establish
museums as a place for social education under the Fundamental Law of Education. From
the 1960s to the 1980s, the number of museums in Japan grew in step with the growing

Japanese population and economy.

Now, about half a century later, Japanese society is at a major turning point. Population
decline, aging society, natural disasters, and environmental destruction — problems
confronting Japan today — are not specific to Japan alone, but are found throughout the
world. It goes without saying that museums are required not only to preserve their
collections, conduct surveys and research on them, and promote educational activities, but
also to pay even more active attention to numerous social problems, and work toward

solutions.

With this background, this book provides you with case studies showing the situation in
Wakayama Prefecture, in order to share various ideas with those concerned with domestic
and overseas museums. To this end, while presenting the basic form of the typical
Japanese museum operating organization, which is different from overseas, the book
articulates regional problems in the prefecture of Wakayama. In addition, the book
introduces the purposes of activities of museums and related organizations in Wakayama
from the three perspectives of “preservation” ; “education” ; and “museum for everyone” in

between.

We hope that this book will be of use, if only a little, in solving problems faced by

museums in respective regions around the world.
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Geographical and Historical Setting of Wakayama Prefecture

Wakayama Prefecture occupies the western half of the Kii Peninsula, which protrudes
from the mainland of the Japanese Archipelago at the land’s southernmost point.
Abounding with lush mountains and forests, the peninsula was once called Ki-no-kuni

(tree country) for its richness in timber resources.

While enjoying blessings coming from a mild climate and bountiful aquatic resources
brought by the Kuroshio Current, the southern part of the peninsula is one of the
highest rainfall areas in Japan, forcing the area to face a harsh aspect of the natural

environment.

Amid this magnificent natural environment, religiously significant spots have been
interspersed since ancient times. In the northern district is Mount Koya, settled by
Kukai in 816 as the sacred ground of the Esoteric Buddhism he founded, while the
southern district is home to Kumano Sanzan (three Grand Shrines) drawing many
visitors from around Japan. Both of these holy sites, together with the routes leading to
them, have been inscribed as Sacred Sites and Pilgrimage Routes in the Kii Mountain
Range in UNESCO's World Heritage list.
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Museums and Regional Cities in Japan

In Japan, all prefectures and many municipalities have prefectural or municipal, i.e. public
museums. (A “museum” means not only a history museum, but also an art museum, an
archive, etc.) Behind this situation is the enactment of the Japanese museum law
immediately after the end of the Second World War. The law encourages museums to be
established as a place of social education, which should be provided together with school
education by the local governments. Consequently, local governments have established
museums and placed them under the jurisdiction of their boards of education. This shows
that from the beginning of their histories, many Japanese museums are regulated to operate
with tax revenues in their communities and assume part of the responsibility of public
education. It is rare elsewhere in the world that the legal grounds for establishing museums
lie in education.

Now that more than half a century has passed since the promulgation of the museum law,
what has become of museums in Japan? According to a social education survey conducted
in 2015, it is estimated that organizations that can be categorized into public museums total
approximately 4,300. Of course, these museums vary in scale, including even facilities
without specialist staff members. However, considering that there are less than 200 national
museums and slightly more than 450 private museums, it is evident that the operation of
public museums has a great impact in Japanese museum activities as a whole. In other
words, it is necessary for many museums, while directly facing the situation and challenges
of the local governments that have established them, to continue to present society with the
significance of their own existence.

Presently, Wakayama Prefecture is tackling mainly the challenges of an aging population,
an accelerating population decline, and the need for disaster risk reduction. The prefectural
population has been shrinking year by year since 2010, when it fell below 1 million.
Approximately 40% of the small population—only one-fourteenths that of Tokyo—live in
Wakayama City, with population decline accelerating in other areas. Moreover, it is
expected that the population of the prefecture will be less than 0.6 million in 40 years. This
critical situation is found not only in Wakayama but also in many other parts of Japan. How
can museums, based on educational standpoint, contribute to overcoming these

challenges? From the next chapter, we introduce the ideas we have.
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On the occasion of the off-site meeting of the International
Committee for Education and Cultural Action (CECA) held in
Wakayama Prefecture as part of ICOM Kyoto 2019, this
book has been publicized jointly by the Museum of Modern
Art, Wakayama; Wakayama Prefectural Museum;
Wakayama Prefecture Kii-fudoki-no-oka Museum of
Archaeology and Folklore; Wakayama Prefectural Museum
of Natural History; Cultural Heritage Division of the
Wakayama Prefectural Board of Education; and Wakayama
City Museum.

The author of each article is identified with the page
numbers at the end of the book.
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KWRWVWAREKEEIHT 72DITHRBEBDNEFETT .

FBP LR ZFIRATODRITIE REDALGEREROTLEDZEICLDPETY .
MBRLZEZLD. BARDZ DA DA HRE—maint. ADMD . BERE. KE—I.
ZORBERIEDLEICHBILZ . ALBRARLETNIERYELA,

AETENTB100FHE. BRICChODOREICHE S O/BYEEHNTI.
ZFLTEDIARTH. ZLOMRICKOTIXASNTVET,
EEEBL UL 2T TEL FRIEDBREAALDPEIY A IIANEDRITFBTE.
TNHHRLROEBYEREEHSBIET OEDDHZETT.

Cultural properties serve as evidence of the histories of their respective communities,
and need to be looked back on in order to create an even better future.

This is because if we fail to preserve cultural properties

and hand them down to the next generation,

it will follow that people in the future will be deprived of their histories.

We need to be.awaredhat problems_found not only in Wakayama

but also in many other rural areas in _Jap'an, including an aging population,
population decline, population outflow, and natural disasters,

are risk factors that miQ:ht lead to such a deprivation.

The 10 ex.amplles introdug_ed in this chapter representyactivities

condueted by museu_ms..:to directly address these problems.

Allgthese activities .arel underpinned by many citizens.

Implementing activities to run the cycle of preserving cultural properties

and then ensuring that citizens can learn about the significance of such preservation

— this is one of the ideal visions

to be achieved through museum education in Waka;"/ama Prefecture.
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Anti-Theft Measures Using Replicas of Buddhist Statues

HALTIMEZEHDSFBH1=DHIC

To involve everyone in protecting Buddhist statues from theft

EATER Basic information

EBER MRS EYEE. MFLBr LTS Core members: Wakayama Prefectural Museum, Wakayama Technical

BEFR. ALK High School, and Wakayama University

SEBEAR: 20128 DS HkFL TEIC2~31F Active period: A few cases a year since 2012

F—7—F Key words

(b, BEE. LTV, PRER . LB AF 21— Buddhist statue, theft, replica, school partnership, and cultural property
rescue

01 FEFFORERIINRALE () L5 HDVIME (B)

Seated statue of the Bhaisajyaguru, Yakushiji Temple (left) and reproduction (right)
02 BHWEEZIEERDOER

Temple where a theft has just taken place

03 3DAFvF—TatfllT B@mIRES

High school students making measurements with 3D scanners
04 CADV7h%#E>TIDT—REVEDVEDHET S

Adjusting each element of 3D data with CAD software
05 AZHERSVTA7ICLBHEIEE

University volunteer students applying paints
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The completed replica is dedicated to the relevant temple by the high school and university students involved in the reproduction
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MALBRICE EEZEIERDHFTIZETD/NR
BEFPMEDDHY . EIICIIHEEDORERE THA
SNTELALMEDPRESNTVET. LPL. EEDB
BRIEPBEIRLIC K> TEEDPREICLDED. GEID
IEEOTMED BENDHEPREL TV

ZOLEEBBADOHREL THMRIURILEYNET
(& FRURIMRILTESFAREERKL.3DTY
> E—ERWTLMROEEEE. [EHHDYLE]
ELTEROFPHHICRELT. XMIEBYET
RETHIMIVBEAEZTOTVET AMERDOBERBIE
1&. BDAF¥F—IC&BT—ADEiIAH,. CADV7H
EEo/e T —REE.3DTV A —IC LB HANZEER
TITW REOEEERIEMRURZDZEDTOT
WEY,

ZOLTERRLERHEERIE. 8RECKFED
ROEFEZFN T EREAIZZS -3V %R
V. FELTOWET . BELEDH. BRLEDEHIC
o 7ALETHBIEERBLTEHSIIET. FEM
BEBEEHICRITANDZEICDRDPVET , Hitfie
ERDELZR T AR EEICEE UL
PEAEMDBOERZR/NRICEDB/=HD. [FIHK
WAER NS DBHMLEBTY .

Wakayama Prefecture abounds with small village
temples and shrines where local residents come
to pray. Such places of worship usually contain
Buddhist and other statues preserved for
hundreds of years. Their upkeep, however, is

increasingly being challenged by population

TIPS

{MBDEEETER UIBAIETR
Anti-Theft Measures Using Replicas of Buddhist Statues

decline and aging in rural communities, and
threatened by rising instances of theft.

To combat this situation, Wakayama Prefectural
Museum teamed up with Wakayama Technical
High School for a project that involves replacing
the original statues, which are transferred to the
museum for safekeeping, with 3D-printed copies.
Wakayama Technical High School conducts the
3D data scanning, modification of 3D data using
CAD software, and output using a 3D printer. The
surface color of the resulting models is applied by
Wakayama University students.

Once completed, these accurate reproductions
are taken to their respective local temples/shrines
by high school and university students, who hand
them over face-to-face, in the course of which
promoting a sense of appreciation among
community members toward the service rendered
on their behalf by young people. The project
typifies the “Wakayama Method,” which aims to
protect and preserve cultural property as precious
legacies of local and community history, while

minimizing disruption to places of worship.

O B HEREZBIEL TIREBLEREZEDEEBIC. FRICEOTERICBMNT 22X Y NEBREICT B,
O While identifying each region’s problems and forming a close relationship, clarifying advantages that
the schools could obtain by participating in the program.
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Cultural Property Relief Activities in the Event of Disaster

B 2 EHEL TFH0HIC

To preserve damaged cultural properties in partnership with various entities

EARER Basic information

EBER MRLEIBEYE. MRLUERBRESR. Core members: Wakayama Prefectural Museum, Wakayama Prefectural
FMILKZIZD Board of Education, Wakayama University, etc.

SEBEAR: 201 1ED Sk Active period: Continuing since 2011

F—7—F Key words

KE SULRIL AF 21— Disaster and cultural property rescue

01 WK LIzAREIE RO
Damaged main building of Kumano Nachi Taisha Shrine
02 FRERSHRTEE LR TS SN FARRAIsRaI &
Standing statue of the Amitabha Tathagata found in Nishiyama, Nachi-Katsuura
03 WELALHROEBE
Damaged temple hall in Nishiyama
04 FRFENIENIAMRDOE R
Parts from a damaged statue of Buddha
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2011F9A.. BR12BICADIRMICKY . EFEFED
BHTHNIOBEPLRKEPREL. EXRHEE
FFELU 7. IVEESAHET OIS FE Tld. kXL
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Z O, BEBCEBFIC KB BIREBOF T ROH
DOBEEREEVELREBVHEORP. BIMED
RSN, PBERHETIC L > TEEIN TOELE,

—h . KEOBEHRICIE. RAOEMEAREPAF
HEBICKBRT U TAT7IIN—T [BELEREE VN
OORE | DPRIEFRIEIN. WK U ELERDOIBERE
EBHILFRUEBHNERZELRVWSOBR T 5iE8%
BHELIz. EDBERICDOVTHEREIBIEL . TR
ILAZICHEL TREZBOHNER TERETVE
UZe. 3SR Z D/ AMEIC DOV TR £ A
LK EAGHEZZ I ZAEILKDOEEICR
BINTW=HDOEHBAL . BIEFMIL RIS YEE
TRELTVET,

ZDEFOERVHAAE I, 201 5FICIEFILER
DEYECPRERE. HEZEREHEEL. KERD
ERERORLZERHL TITOMRIL R E YRS
KEMRERRZ LRI T IFEFOMMSICHAT
WEY,

In September 2011, many parts of the Kii
Peninsula, where Wakayama Prefecture is located,
sustained extensive damage from river bank
breaches and landslides triggered by typhoon
Talas. In areas of Nachi-Katsuura Town along the

Nachi River, flooding and debris flows caused 23

TIPS

KEROLHAL AF21—

Cultural Property Relief Activities in the Event of Disaster

deaths, and damage to numerous cultural
artifacts. Salvaged in the course of rescue, and
recovery operations by the Self Defense Forces
and fire brigades were numerous personal
mementos such as photographs and school
yearbooks, as well as a damaged Buddhist statue.

In the wake of the disaster, Wakayama
Prefecture’s museum curators and university
faculty members quickly launched Rekishi-shiryou
Hozen Net, Wakayama (Volunteer network for
rescuing historical materials in disasters) to
identify lost or damaged historical materials, and
to call on members of the public not to discard
damaged and/or soiled materials. The group also
grasped information on the aforesaid artifacts,
which were sent to Wakayama University for
cleaning by student volunteers. The Buddhist
statue, which was eventually identified as
belonging to a temple in the Nishiyama District of
Nachi-Katsuura Town badly damaged by debris
flows, has since been transferred to Wakayama
Prefectural Museum for safekeeping.

This experience led to the establishment in 2015
of a network by the prefectural museums,
libraries, and educational boards for cooperating
in the safeguarding of historical materials in the
event of natural disasters, the objective of which is
to better prepare cultural heritage for

emergencies.

Cleaning of discovered mementoes O FESICBITBEDDRDUD BREFITIRILD,

05 #/FEHIBOHORKDERIEE
O Cross-sectional connections formed during normal times function effectively in an emergency.

06 KL I=HhFER
Damaged cadastral map
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Treasures in Schools

@ SR B BI=DDED

FRERCKEHTHHIC

To shed light on school materials

EARER Basic information

FEBHER MRLEEFRLIREDR. 821K, 89 Core members: Wakayama Prefecture Kii-fudoki-no-oka Museum of
BENERR . WERES Archaeology and Folklore, schools, museums, Board of Education
SEBHAR: 201 6ED S Active period: Continuing since 2016

F—)—K Key words

HROEHE . A, B OES . BRIEIE BR School partnership, teaching materials, local history, and material

marshaling and exhibition

01 BAICENZEDHY BETERIATNS
School reference room used for classes
02 £FEARET TR GERFOXETAHORE BRI TV
Housewares as well as materials on disasters such as tsunamis, are stored and exhibited
03 FETRIEBTO—BICRREINTVSENEHD
Some items are displayed in a hallway corner rather than in the room
04 BERIERETEREN CHRIRINERET IR
Curator in a science preparation room inspecting a stuffed specimen from the school
05 BEHELHL PBICLEVRFNTVSHEEHS
Since there is no material room, some items are kept in a storage room

028 029



06 SADERR. FREARICISHBOREIEND
Fishing tools. School materials show each region’s features

07 2016FICHRILRHCFERLEZD E TITo7eRESKDETF
2016 Exhibition at the Wakayama Prefecture Kii-fudoki-no-oka Museum of Archaeology and Folklore

60T, E7T5 Preservation / Education

FRICIE. XM EFATHELIADBEVWATF4
[EYIDIKEABIET e FIRLRT O
BHERR DIDAICISEH P EIBENZ < H BT FRD
BEMDPRIGERF ChHozeWVDEIAEHIET . F
Te M DE £ DOFBEHEONIERMDPEDPNIARE
ZRITTVBBEOEDHUEY . IhOITHIFDELE R
THBERBH. B TOHYELT,

BAETOFREREZREITEAL TV 3EKREDHY
FIH. AT EHEZOEDOPMELLTLED
TWe) ZROBEICH>TEESIN TLEZUL
T WEESN TV B EH EEBICEDFFEETNED
NODHYET.

STE RN TVKERENEZHEMELTERY
BT B REFRERIREICEOTIIREY
ERXALATHY . LIPEMBIEHTERNSTY . I
DEIBATFEERNEEDTIHETTLESDIFAEL
W ETT D IRT 72DICIEFR, Hilgl, %L
HELEWBWARFBOANEDHAL. &R Z
ERYBIEEERIENTIFTT  ARERE. FIR
EEEHERBZRCRIIBELDRELITRENZ
MOTVET  ETRAABRTEROEYZHRL T,
HIHDOEMEEL TERICHBEZE>THEEAD,

Schools are treasure troves of marvelous objects
that can be almost described as cultural
properties. For example, in Wakayama Prefecture,
it is often the case that historical remains and
burial mounds are located around schools, and

that school construction sites actually sit on such

TIPS

FRICHBT=DHED

Treasures in Schools

historical remains. In other cases, schools have a
collection room for invaluable items donated by
locals. These treasures serve not only as local
historical materials but also as teaching materials.
Today, such materials are still in use for
education at some schools, but, at other schools,
their collection rooms have now been reduced to
mere storerooms, or have been expunged due to
school renovation. The existence of the collection
rooms, along with the cultural properties stored
there, is now being threatened with extinction.
Now is the time that such endangered materials
be utilized as precious school materials. For
students, these materials serve as the most
familiar examples of tangible cultural properties
that can be appreciated with all their senses. It is
very tragic that these amazing materials are
unused and discarded. To preserve these
treasures, it is urgently necessary for people from
all walks of life, such as those from schools,
communities, and museums, to cooperate with
each other in developing an environment in which
school materials are effectively used. Such
materials have a great potential of uniting schools,
communities, and educational institutes. How
about searching for school treasures first and
building a collection room that can serve as a local

museum?

O ZROPICENERET BIEIEBRDHB.

O It is significant to store materials at schools too.

)
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Rescuing Cultural Properties: In the case of Surugaya

BMERADEHEFEH/=HIC

To preserve documents outside museums

EARER Basic information

EBEE MBLTIIEYEE Responsible Organization: Wakayama City Museum

JEENERR: 2014 D Sk Active period: Continuing since 2014

*—7—F Key words

REWRE. UEML A ¥ 21— EeEEE. /\ XA Insolvency, cultural property rescue, museum partnership, hands-on,
I BR and exhibition

01 BOARICIRD DR FABEMRF R
Wooden models of Japanese confections and picture example books passed down to Surugaya
02 [EEEARTHRICTRBFERIER 20145967
Checking materials at the former Surugaya factory (June 2014)
03 BAR—IVFEICHIS OB FAE 20145648
Wooden models of Japanese confections stored in cartons (June 2014)
04 [EEEARDSOEHDEVCHL 2014578
Materials being carried away from the former Surugaya (July 2014)
05 1RIDIBFRINA—TFDOF—4%ED 201457~
Data is taken for each wooden model and for each page of picture example books (From July 2014)

032 033



06 H3IRFME FIRILTILIEMER. 20175F7~8R) RER
At the special exhibition (Wakayama City Museum, July-August 2017)

07 BEARICEh OB F AR ZHEICHBRTFERT
A reproduced confection made from wooden models passed down to Surugaya
08 BEFABTRIRZMAHER (201745 HFHIRRMAENR)
Hands-on experience program using wooden models of confections (during
2017 special exhibition period)
09 BHREGHERTDOL o7 [SMET ] (20195)
“Reiwa Sweets” made in hands-on experience program using wooden models (2019)

60T, E7T5 Preservation / Education

RIEDS550F MMM D EFHAETFIE [HARKEE
FE | P2014FICREMRELEL. [REEAEICIE T
FRAISZFRIN. FRFEEDLOOEER
AREDPBEPABEN TOWELe. SR OBIEICEDR
WV ABEDTL. FTEEDERLET. TOERDE
"I BHEARMDPLECEL . T THRIVBADFEE
BB TMRUOBELRENZHESEDDIFICIK
WABRW ] E—RERY BRREICHNZDTT. A
BRAEDEEZEET AWEBMACEREEY .
RAESH. HHIFBEIRE T SRERMEVICEFLE
L. MRUBREBEZESCEER. MRUERIL
EYEE. MRLERFRLEOR. MAMURINE
BEOFEEESOHBNER/ENE ABOKRESEEHA
L7eVBR 5% EL T D EAREEITVE L BIE
L7=E#13EH2,368 R RA—ILEI100F8ICE LW E
L7z,

ZHCEOTERIIER DB ERNBIENTE.
2015F ICHRILT L BMREDFEERUEL /. £L
T2017HICIEFHIRIER LEED Z—BAEDE
FAR | ZREL. RECARDENZ—ZICRELEL
Je. BAEREFARZE /BRI RBRREHEE
EINERRALTVETY.

Sohonke Surugaya, a Japanese confectioner in
business in Wakayama for over 550 years,
became insolvent in 2014. Surugaya at the time
owned numerous wooden confectionery molds
dating from the Edo period (1603-1868), which

faced the threat of dispersal in the event of the

TIPS

ESREL AF1—

Rescuing Cultural Properties: In the case of Surugaya

company’s liquidation, involving selling off real
estate, and ownership changes. Museum curators
in Wakayama joined forces to prevent any such
dispersal, regarding the molds as Wakayama’s
precious local heritage, which should be kept
together. The curators contacted the
administrator responsible for managing the
company’s assets, and worked against a tight
deadline to catalogue the molds for court
procedures. Curators and researchers from the
Cultural Heritage Division in Wakayama
Prefectural Board of Education, Wakayama
Prefectural Museum, Wakayama Prefecture
Kii-fudoki-no-oka Museum of Archaeology and
Folklore, and Wakayama Prefectural Archives
cooperated to measure, photograph, and
categorize the molds. A total of 2,368 items,
which filled nearly 100 shipping cartons, were
catalogued.

The molds, saved from dispersal by these
efforts, entered the collection of Wakayama City
Museum in 2015. A special exhibition titled
Surugaya’s Kashikigata: Wooden Molds of
Japanese Confections was held in 2017 to
showcase materials from the former Surugaya.
The molds are currently used also for the
museum’s hands-on educational experiences for

visitors.

O EHOFEPIRDHBHL CRRICITE T BAE—RED K],
O Prompt, speedy action in cooperation with experts is important.
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Rescuing Cultural Properties: In the case of Jakkain Temple

BHOREDPSMENEDLTB/=HIC

To connect material preservation with material inheritance

EATER Basic information
JEENEMR MFRLTLEYER. AFRILECEEE. F13R Responsible Organization: Wakayama City Museum, Wakayama
INRSAAEMEE . MFRLRBIISCERE. MRLERE Prefectural Museum, The Museum of Modern Art, Wakayama,

FERXLEER Wakayama Prefectural Archives, Cultural Heritage Dicition in Wakayama
SEBHART: 2017~20184 Prefectural Board of Education

Active period: 2017 to 2018
F—7—FK
XA L AF 21—, EREEE. R’ Key words
Cultural property rescue, museum partnership, and exhibition

01 FRABTAER-FEB2E (T12E)
Inside Jakkoin Temple and images on sliding
screens (images of bamboo and tigers)

02 FRLhTAER-REEEE (ATl ER)
Inside Jakkoin Temple and images on sliding
screens (images of peonies and peacocks)

03 FEFELEMOFEENHOL THREETOE
Curators from various fields cooperating in research
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04 FMILTTILIEMEETORERRE (2018%F3A8)
Exhibition at Wakayama City Museum to promptly report on research (March 2018)

05 FMLRILEREMEBOEERO—EBTHRNT (201859~107)
Introduced as part of a special exhibition at The Museum of Modern Art, Wakayama (September-October 2018)

06 FEILRIIEAMRE CHBIR [ RITEE | 26 (20185128 ~201941A)
Kurozumi Shodo special exhibition held at Okayama Prefectural Museum of Art (December 2018 — January 2019)

F4oT. /TS Preservation / Education

2017 3A . RN OFR-WAR,S . ERER
VETOTEERNHDPBRVDENTIELLED
EigDHYEL 7z, MAURILIBWEE. IR IE
REME. MRMURINER. IRLUERERES
XALEER. MR BYMEBOFERBLBIERIT
L. BRI THEZMMLEL . BRGBAOEYDHIC
|3EHR66MEZ I . Bl EXELEDTERIL
MDHREINTVEL. ZDR. £TRICHTZHHR MR
BZAEETITV. B AUESOER BEEE
(1877-1943) DFRBN DK THBZEDDLHPUEL
feo BRERRERYNDIPE. MRLBRELTRE
HEEEZIHD . EHOREFHICETHEL. ERED
BHELEOER BB DR RIE. RED [T
IEYBEMRACE | 5325 (20175128 FMIFRLHE
BEBESREIT) THESMESAICIDMERNICK
BFEBRELTARLEL,

DB POERISRAESNEL D YL = 8is
ISFNFRLT LB YRRICET LAY, 3220183 A ICRR
&R Lk, QR ICHMMLB LA KRS
TRRESVRYI L% ZFLTI2BICIZ S DIEE-
REEEOEHMTHHMILRIEMEBETORTE.
B OBERISULRREDBWD LA > TVEER L.

Wakayama Prefectural Museum was contacted in
March 2017 by Jakkoin Temple in Wakayama City.
The temple asked the museum to go through the
contents of its kuri (kitchen/office building) before
the building was demolished. Investigation

commenced without delay by curators from

TIPS

WAL AF1—

Rescuing Cultural Properties: In the case of Jakkoin Temple

museums and archives in Wakayama City. The
early Showa-era building contained rare and
valuable cultural artifacts including 66 sliding
screen panels, calligraphy, paintings, and
documents. A total of seven joint surveys were
conducted at the building, and the sliding screens
were identified as a hitherto publicly unknown
masterpiece by Okayama-born artist Shodo
Kurozumi (1877-1943). In partnership with
Rekishi-shiryou Hozen Net, Wakayama (Volunteer
network for rescuing historical materials in
disasters) and the Wakayama Association of
Architects and Building Engineers, project
participants worked to preserve the materials, and
explored the feasibility of reconstructing the kuri
elsewhere. Research papers by eight project
members provide summaries of the investigations
carried out in situ. These are included in the
Annual Bulletin of Wakayama City Museum
published the same year.

Sadly, the kuri building was demolished, but the
sliding screens were removed and entrusted to
Wakayama City Museum. An exhibition and a
symposium featuring the work were held at the
same museum in March 2018, and at The
Museum of Modern Art, Wakayama in September.
In December the work travelled to Okayama, the
birthplace of the artist for an exhibition, thereby

relaying the spirit of cultural property conservation.

O FIATHHR T ZET. FNEERDHS.

O Some materials can be preserved through quick action. J
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Timeless Use of Architecture as Cultural Properties

Xtz ERL DS EDMIEZEAS=HIC

To use a cultural property and simultaneously convey its value

EA15ER Basic information
FEBER MRUEBBZESXLEER. RIPE Core members: Cultural Heritage Section of Wakayama Prefectural Board
EOEEEHS of Education, and Management Association of Negoro-Rekishi-no-Oka

SEENHARS: 2016ED ST Active period: Continuing since 2016

F—=7—F Key words

MALRADIRFEER. EEHE . TRIEEICEDREF Preservation and use of a cultural property, history education, and
preservation through civic activities

01 EEFOIARSHEE 02 BTHER
Former Wakayama Prefectural Assembly Hall before repair Completed building
03 1937FHRDERT 04 201 7TFRBROKRT

Assembly held in 1937 Prefectural assembly in 2017

F60T.E7T5 Preservation / Education

[BFIRILBRFHEE L MRILERA OYEIRIC1898
FICERSN. BRLET TR BERITPEEORES
ICHEDNTVELD FHLLWRFTEDTR L/
T.1938FICIRBZBA. 2EBREIN TERMEE
BOTWVWEL LAL REICEMDEADKRELE
V. VDE5TROEZHIENERTFL TRLLEDE
PEEVELE. ZRICKUARILRIE2012FH»5
2016FIC VT SEB LR BB EERERAEL /DT
T BERISRRFEFORTH o/t BEICHE
BRAEZTV. —#BZRTFL. B|IERLADATHE
LEL. BATH-—ZRBHMAT A DRRER
2017FICERXALRICIEE SN &L .

BELLMEL TEERFT BT T ZOff
ERPHRBIIANLICEDESRNEDTT . TD/HXL
MOEROREAT. RREMPEHRB. TL—
R—BE RFDEMOMARAAELTe. ZOLTERHA
PASREHBREI (FDEDELARTT. . VY —b
BEDANV DM ROTREEL THELERE LV
AXREOFRELELZ, ELT2017EICIIRFESO1H
EREShELE.

FNBANLIF120FFIDZERFICEZ RRY . REE
TEIFROTEEENEICBVENETDOTYT . XL
M OMEEREBHS., EDETEDBIPMIEZF
REBIED. SKOOENTVET,

Constructed in 1898 at the end of the east moat of
Wakayama Castle, the former Wakayama
Prefectural Assembly Hall was used not only for
assemblies but also for lectures and voting.

TIPS

However, the completion of a new prefectural
government building put the hall out to pasture in
1938. Relocated twice, the hall had been used as a
meeting place. While the building increasingly
deteriorated, there was a growing call for the
preservation of the building as a prefectural
memorial structure. This led Wakayama Prefecture
to conduct the third relocation and repair of the
building from 2012 to 2016. As the aimed area was
situated in the remains of Negoro temple, careful
excavation and research with detailed recording
and partial preservation were executed before the
relocation. The only extant Japanese-style
assembly hall in Japan was designated as an
important cultural property in 2017.

Mere preservation of cultural properties will not
allow people to fully appreciate their value or
effects. Accordingly, technologies, such as a
seismically isolated structural foundation, air
conditioning, and elevators, have been incorporated
The assembly hall has now been reborn as an
exciting venue for various events, including
concerts, junior high school symposiums and quiz
competitions. In 2017, the prefectural assembly
convened at the hall for a single day.

Overwhelmed by treasures handed down over
120 years, visitors can feel the passion of their
forebears to this day. It is now required to utilize

cultural properties conveying their charm and value.

O XL DIfEZREEDDERATBIETEDMNERRT S.
O Maintaining and utilizing the value of cultural property leads experiencing its charm and value.
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“Lessons of Disasters” Project

WiFICTRS [ REDERRE ] ZRRICIEAB7=8HIC

To hand down local memories of a disaster to the next generationa

EA15ER Basic information

SEBEAR MRLELEME. MRUERERZER. Core members: Wakayama Prefectural Museum, Wakayama Prefectural
FMILKZED Board of Education, Wakayama University, etc.

BiNE: HiEER Participants: Local residents

SEBHAR 2014 DSk Active period: Continuing since 2014

*F—7—F Key words

KERA. BEBHK. Ed. XLEE Inheritance of disaster memories, voluntary effort for disaster risk
reduction, life, and cultural heritage

e =

m_?m’ﬁ =

' 4

KEFRRENOMETRAE
Interviewing disaster survivors

F60T.E7T5 Preservation / Education

[REDEBERKICEAS] . HEHDOALEEBIC
KEDRWEMLBEEEZLFL . RFICHAL T
TeHDEETY .

BRI EEBCPESTRILRTIE BEDOKEHR
ANERL7=BEPARDIR-RICEDLN /AR KETE
PREEBOHREBRRGE BLRFY THIRICEASNT
FR[KEBEDRRBIPSNESNDDHYET . AL
BMBEATE/BEDKELINDRHETLTLDS
[ SIAV&: 3-8

IOLRRRZSEA BIUEYEEHOIC. XLE
EDREEEIITEHREM. MMUKZE RS T 7H
HIEEERMREXY MDD EIPEEL T ShE
SNESELTVBKEDRR] EHVHFURITER
ViAHETOTVET,

KERSHPENE ISR SN ZBEOKEKINE.
SODIELIEBICIZHBLREETEPNTNDIED
FEAETY . IWERKDEEICHD . LPUPTL
XETHNY B/ NMEFERITL. BN LICERA
BEBADBMFBREMELTOET,

ZDBBHADEREFR TITONBBKBERE
ISERL TWWEEE M D N4 DPBEDKELFNE
SEATEBEXCEEEZTFHERICORITTESZ
NEEEZTVET,

“Lessons of Disasters” is a community project for

sharing and preserving for posterity cultural

artifacts and the lessons of natural disasters.
Recorded on stone monuments, wooden

plaques, and paper, and also as folk stories and

TIPS

first-hand experiences, lessons of past natural
disasters have been communicated in various
forms to subsequent generations. These, however,
are rapidly being lost and forgotten in Wakayama
due to depopulation and population aging. The
lessons of disasters, handed down from
generation to generation, are fast fading away.

To address this situation, Wakayama Prefectural
Museum, in partnership with government
organizations responsible for cultural property
conservation, Wakayama University, and
Rekishi-shiryou Hozen Net, Wakayama (Volunteer
network for rescuing historical materials in
disasters), is conducting a project aimed at
resurrecting disaster lessons facing the danger of
becoming lost in time.

Lessons of disasters found on commemorative
monuments and historical documents are often
written in scripts and vocabulary difficult for
modern readers to understand. The project issues
booklets providing modern translations and
explanations of such text. It also offers workshops
for familiarizing local community members with
such inscriptions.

It is hoped that the outcomes of the project will
inform disaster mitigation education conducted at
schools and elsewhere, and encourage
community efforts to safeguard human lives and

cultural heritage by learning from past disasters.

O THNHBEZESPEAS BRI KB ML LMARESHHITOS L EEETS.
O Work in partnership with community members: boards of education, neighborhood associations,
voluntary organizations, local history researchers, etc..

042 043
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[gE0zEE] 70ozoh

"Lessons of Disasters" Project

BEDKERINEZL AP RORPIICEDI MR R K BT
AP KB DERRRGE g ICAED [ K E DR Z3IEL . izl
DAL EHRBTBHIET.RRISORVTOL, HE T HIFICERS X
{LEEDFFERBEITL REICHAL TOLKFPHPVET .

Discovering local memories of disasters, such as stone
monuments with inscriptions of lessons from disasters,
records written on wooden pieces or paper, disaster
folklore, and accounts of survivors’ experiences, and
sharing them with local residents, in order to pass them on

01 1958FBE/IIAKETORKEERT KUEDRE
to future generations. In addition, checking locations of local Researching a watermark of the flood height in the 1958 Great Hiki River Flooding

cultural heritages not yet recognized, and using such 02 EBHIOF TIAGEEDOFER-BHE
Checking a cultural heritage location at a temple in the activity area

i 03 HIfFREBKICOVWTELAIRMFBROKT
generations. On-site seminar where disaster risk reduction is discussed with local residents

information for passing the heritages on to future
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Archive of Voices

BRAFRERHRANZ TR ZDHIC

To hand down war memories to the next generation

EAXTEER Basic information

JEBEAR AR EYRE Responsible Organization: Wakayama City Museum
X5R: ALK ERIARRE Participants: Survivors of the Great Wakayama Air Raid
SEBHART: 201 55D Sk Active period: Continuing since 2015

F=7—FK Key words
¥R, SIS . MEERY . FNHE War experience, testimony, interviews, and peace education

F60T.E7T5 Preservation / Education

1945 (FBF120) 7 A9B. MAMLAZEDHYE L7z,
ZTOHDORRHSRBERBAICPIT T X HEDB29
REH1 08D FIILT D LZRICHRL . GEREH TR
EENEL, HEHMORFFHETFRER.1,100A
B EOHRAITLARYEL Iz, ZhiE MFRUTHFEE
LTLER. REEBBHEETL,

ZOMBUKRZEERERL /=5 4 DiREREEMICE
ABEOENMBEDOREERE. TO[F2HETS
EHETOTCVET . ZET THHCHN. 5Kk PHEE
hTRFEE I & AR KDBTRITEE . K
PEVESN QR THEERN = EBRE AFBRLIEAT
ULhREEGVEELR[EEDYTY.

IRELZ ] IE RE1108Z8BA . BE. ZERAR
D[E | ZRHRREMRILAZEZ T —< LR
BO RS FEREDIGES TR/ [REABRIGE
DEFREREZITOTVET.

MBMUKRZEDPSTAEDPEBL . FEEDLERE
BOTVWETH. ZD[FEIETERLETZ<ED R
AANEBX FLTOZZEVEEXTOET,

On July 9, 1945, Wakayama was devastated by
an air raid. From midnight to daybreak the
following day, 108 U.S. B-29 bombers swarmed
the skies of Wakayama City and mercilessly
dropped incendiary bombs, reducing most of the
city to mere ruins and killing more than 1,100
innocent civilians. This was the worst disaster ever
in the history of Wakayama City.

To hand down the memories of the survivors to

TIPS

the next generation, efforts are now underway to
interview such survivors and record their “voices.”
Separated from their parents in the air raid, some
children ran frantically together with their younger
sisters and brothers. Engulfed by fire, others
sought to escape and found themselves in a river
before realizing it. All these “voices” of survivors
provide us valuable testimony to the tragedy.
Today, more than 110 “voices” have been
collected. Every year, an event is held with an
exhibition incorporating the voices of air raid
survivors; a video screening under the theme of
the Great Wakayama Air Raid; and a recitation of
Air Raid Experience Picture Scrolls, constituted of
pictures drawn and texts written by the survivors.
Now that 74 years have passed since the Great
Wakayama Air Raid, survivors are getting on in
age. It is necessary to collect “voices” from as
many survivors as possible, hand them down to

the next generation, and preserve them.

01 ZEAROMERGBE
Interview about an air raid
02 BZMYAREZ IR THMERRY S
Checking locations on a map with findings from the interview
03 FERENREN T/ [RERFBRIGE |
Air Raid Experience Picture Scrolls comprising hand-drawn
images and writings of air raid survivors
04 NPEFBICEED
Explaining to elementary school students
05 ZPBRUKBROD [75 | DRRE. T ORI DHERE
A survivor before the exhibition of Voices of Air Raid Survivors

O FOHELITHL HERYARRZFo TXXF THEHET 5.
O Not only audio but also written records are compiled, using interview formats.
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Reminiscence Therapy Program

21—-OT7 LERUDERZBIELT

To strive to establish partnership between museums and welfare entities

EA1EER Basic information

EBER TR Responsible Organization: Wakayama City Museum
NR: BEE R R Participants: Welfare facilities for senior citizens
SEBHAR: 2015E D ST Active period: Continuing since 2015

F——F Key words

EinERAL. BERUER. AR Welfare facility for senior citizens, use of materials,

and reminiscence therapy

F60T.E7T5 Preservation / Education

[EA85% ] £id 1960FRUICT XD D DIEHEIEICKD
TRESNZIEEDRED—D T @& I EDED
LOERPEL P OLBVHERYESZEICKS T,
BEEE S E2 0B HRNTTO—F T REAVE
DFPHPZOETZESEL)TIHNRDPHBHESN
Y. N BYETHIEIN. BYECFULOE
BEX(BREESER) LT BATOAPVZRE
BHWHEHTY .

MRUTULIEYE T TROAHDPSFEL TV
EWEBEDEEFEBRZSHMEL TOET.ZhED
BROFICIE. SOBEHE D L HPRERICE RIS
EOTWEEDDTKEABIET . CNHDERER
BICHN TV e<a—F—2RIT. BmBEDH LD,
BHALVWAEEBERZR T, ZLTHNBZET. B0
BEFORILTESL. [EIE] D—BIEL T Nn5E
FRHCRILTTWZZHAZITOTVET . 5IEHL
ZRIBEEPBHIMRUDN—EZHE A B
BFEPARTLE FEEH TEREZRLE &Y
LOWERBERZRICHBEDA L DBISESISHE T
WET . BYREEELTH. ZOEVA PRV HEFEEZERR
FLZEDTEBRVEREBLOTVET,

Reminiscence program is a non-medicated
therapy advocated in the 1960s by a U.S.
psychiatrist. It is a psychological and social
approach for senior citizens to stimulate their
brains by calling up fond and pleasant memories.
It is believed that the therapy has the effect of

preventing cognitive impairment and delaying the

TIPS

progress of such impairment. Drawing the
attention of museums, the therapy is now
becoming widespread in Japan as part of joint
efforts between museums and welfare
organizations.

The Wakayama City Museum has a rich
collection of housewares from the past donated
by citizens. Some of them were used by senior
citizens when they were young. The museum has
established an exhibition section for such
housewares so that senior citizens can actually
touch these relics and recall their past memories.
By doing so, the museum is striving to contribute
to the preventive care of senior citizens through
reminiscence therapy. The exhibits include a
Wakayama-made harmonica cabinet, from which
sound emanates when a drawer is pulled out, a
black-colored telephone, a monochrome TV, and
a gramophone. These nostalgic housewares will
glisten the eyes of senior citizens, and at the
same time, provide the museum with a good
opportunity to ask them directly about how to use
the exhibits and about their memories.

01 EEHCRFERICHNS NS [EAEEL— L]

Reminiscence Therapy Room, where visitors can touch exhibited

materials
02 BEECHAERE BALVERICANS

Touching a black-colored telephone, hot-water bag, and other

nostalgic items

03 KAWEDENSEEMEIHATESD
Participants explaining how an ice refrigerator was used

04 HFFETHEIBMELS
Participants playing with beanbags

O BOEFBRZFICROIEADS. EDFEVWARRVHEEZRE . X T2ED.
O Listening to senior citizens commenting on housewares in the past, and taking notes on how to use

them and such memories.
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“My Museum Gallery” Project

Bz BREIERTHEHIC

To understand the significance of leaving materials

EAXTEER Basic information

JEBEAR FRLBIEYRE Responsible Organization: Wakayama Prefectural Museum
BNE: —MK Participants: General

SEBHAR: 2007 E DSk Active period: Continuing since 2007

F=7—FK Key words
BR. BYRBERE . RRBHARED Exhibition, museum education, and active learning

F60T.E7T5 Preservation / Education

MAURIEMETIE. ALDERICE>THEES
ESN=EESERERED LIS, REOELZMEBN
LTOWET . BERIL. Thefl) ERL. ZIT#OT
Bz AN4DREZ. CESERRIFELTEEN. SH
ETHEASNTELEDTY . RINEHDBREDELE
E.FEOELEBLPEES TR EIDSALDESE
P ENLETERICHARBIEN TEBHESIHIC
HIETY.

IOV RRERIC T HEA S & S EBERDD
EATESIDICERL TWBDHYAI1—IT A
FrI—TT . HEPFAELTVBRVHORE. T
NICEDDBEBECHICRTTHEDT. &adbl)
ANEHEDTHO>TH. BOWHEEDICENZRBE
EAMUSEDLZIEDDRVE—DERTHBZEICK
DLZEDTEEY,

Bz EHBR MG BEOBUEZRRLELE, TN
WFELTELBOEBEHFEDEFORNVEDRAT,
[EREHL—IZZBFICLT. [Hhrh> | EBYIDEE
BICHLEYS. FEPDPDOTERTESIEEZDTE
RAATWEZEZ  STHRVHLET, | EBSNEL
Je. ZOLRIBERBRIER T . ERBRDRAF
ZHo>TLBDTY,

Wakayama Prefectural Museum presents the
history of the prefecture and surrounding areas by
exhibiting a wide range of objects shaped by
human activities. The objects surviving today
retain the “marks” left by the people who created,

used, inherited and passed them on. Exhibits are

TIPS

selected not for aesthetic appeal or age, but for
their ability to offer multi-layered readings of
human histories.

The museum’s approach to exhibits is
succinctly expressed in My Museum Gallery,
which displays the kind of personal mementos
most people possess, along with the memories
associated with them. The display intends to
remind viewers how a commonplace object,
which may be mundane in itself, can acquire a
singular significance once associated with a
memory.

An example is a model train chosen for
exhibition by a lady who lost a train enthusiast
son at a young age. The model train was a
cherished possession of the son, whom the
mother still vividly pictured crouched over the
model rail tracks spread all over the room,
mimicking the sound of the railroad crossing bell,
and enthralled by the running trains. The museum
believes that discovering such memories can alter

the way visitors view museum objects.

O HZRWZL TEIMEDRIEES IZHT IET. EAREDTH. 1 AP THRRITEEER S,
O Any item, even if only a single item, can constitute an exhibition, if interviews are conducted to

arouse participants’ memories.
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Preservation by Museums

AR A D IEA8E - EAMTRE D= B P XL R AR
1. AL ZSFY)  ERICRIT TOLKEBIC A4 31T
SEREBRYIRLTVWE T FAEBHFAIEL TS
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WIZ &R E/ICHBETHE<DANEEDRERE
SFBHEVNDTETT.
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TRIEDPRELROEDHZL<HYEL Iz HIDE%ZE
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RFEEERKEOKINZEEICHEDOKEDRRE
FRE8RL . RRICRIT B0 DEE. (FeFiz. KL
BISHENTOKRBORBRPIEIERERBHS
KON TWULEIESF 5720 DR F &M 2 /=178
FRICBOBENF RO DEOTLBHDDSUT
PHTICEESN TOLKZENDERAKE . MFRL
BOHEB/E5OLBELEMICR TEHEEMNDD
A THBZEICRMFNTVERF D TIZENT
L&D

ZNSDFEEDIRKRICHZDIE. BEORTTERDND
XALHED L THRS LEWEWSBNVTT , L
EFBIEMAANCHIBDRIEEFEIEICKRDEDS
1. ZhSERIRABEAL TOLKTZHDHFEETTT
WKZED LRI DD ED B COHYET .

Curators and specialists for cultural properties in
Wakayama repeat trial and error to preserve
cultural properties and hand them down to future
generations. Such cultural properties are more
than simply community treasures; they serve as a
valuable cornerstone for community residents.
Since cultural properties are infused with many
people’s various feelings, the preservation of
them means the preservation of people’s
memories of the articles.

Many of the projects introduced in this chapter
would be difficult to achieve without cooperation
from not only curators and specialists, but also
from schools and community members:
Reproducing Buddhist statues with students to
protect the community treasures from theft;
recording the community’s lessons of disasters
from the serious flooding for the next generation;
implementing cross-sectional measures to
record various memories fading away; and taking
action to stop the disposal of cultural properties
stored at schools with their excellent value being
unrecognized. We believe that Wakayama is rare
in the country in that curators make such
advanced and original efforts.

These efforts are based on the curators’
determination to reduce cultural properties being
lost to the fullest extent possible. If the
preservation of cultural properties means the
preservation of each individual’s and
community’s memories, it will follow that those
engaged in the preservation of cultural properties
have the responsibility of growing seeds for

handing such memories to the next generation.
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BMREDREN. 12/ ETR L. FRLETTRHUE LA,
SEEZDHOQBDADFY. EV. ELTELETDICHYET .
ZD/HICIZEMERIL., 72 ERERVTADPRDDZRFOTVBEITTHRL,
ZITDFVDTIFEL &%, MBI TOKBAEDHYET .

£ EHSOBADBYEIRDZEDN TEBLDICTRIE ENDHERTT .

ZLTHYETOZEVIL. REEEL TEASNBBEREZITMBZEICIIRIEEA.
EYEEEBOPICAST HIZAERI U T FELTEH T BHIEL. FVDOHETT .
RICKVRTE<KERELEIE. BL KV OBYETEATVSBESABTLLD.
ZLUTAEBMRUDFEERIE. BBREDIERZEZX T
BAEDFVERBTHELIEMOTVET,

The role of museums is more than simply preserving cultural properties.
Museums provide opportunities foreverybody living in the present day

to expand their knowledge, learpisomething new, and enjoy themselves.
To this endsmuseums need tordo more than simply.open their doors

and wait for someone to come.

They need to actively disseminate the excellence of learning at museums.

The first step is to ensure that everyone can visit museums.

People learn at museums not only by receivingtinformation.given t6"them as visitors,
but also by becoming part of museums, for example, by working as volunteers.
Moreover, it is safe to say that curators, who work inside museums,

learn at museums every day more than anyone else.

As curators in Wakayama, we know about the pleasure of sharing our learning,

exceeding the boundaries of museum types.
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Touchable Replicas and Tactile Photo Books

DT
i

HMRURILARUEFRTO [EO>THORER | RIEOHKRTF
Producing a tactile photo book at the Wakayama School for the Visually Impaired

Bbh/=21— 7L Museum for Everyone

HREEEEOHEMEFNRD=DHIC

For museum use by the visually impaired

EARER Basic information

EBER MBLEIBYMEE. MRS AFLTE Core members: Wakayama Prefectural Museum, Wakayama Technical
BEAR. MRLKE High School, and Wakayama School for the Visually Impaired

BINE AEEEE Participants: The visually impaired

SEEHAR: 201 0D Sk Active period: Continuing since 2010

F——F Key words

EEZ. IZN—YILTHI LTUD The disabled, universal design, and replicas

-V T LB EARNIC. EMEBTRT.EHER
EIETHRBERONDIDICHESNTVET . DFRY
RREICEEDHBACEDTIE I2—DF7 LDRTRIE
NITZDEDBDTY  FhizEBMEEICEDDEIL.
BHEDADFRBICHIRAPELCHZEDRNEDIC, BE
ZRBDUVEDPHVET . IOLMBEEHOBE. MR
IR EYEETIE. [SbhBLTUD]EMEho TR
ORI ZRELTOET,

KBICRTERICZD>TRIINIE RREICEEZD
HBATEEINOZLDEREFONET . LHOLEK
BYBROTEREDDHY . EAGERTEIDHEE
BhabIITRHIELA. T THRILRILIEYEE
Tl MRUB LR TESFAREMRLKRFE
BHEL. DTV E—EBWeEbh B XL 7
ZERLTVET (p.2085R)

TOOTHORFIE. MALRDOEEP L ERBT
THERT.OPELDHAM|ICXFEFERZEHRIL. €
DENRIE EICUVEBLERRBIRE > 7RV TRFP
TbhBiaeRY EF260 T MRLBILMRUE
FROBHEFETHERLTOET . BEDHREEHA
REY ETHRZERTODDT. RAB A RAkW
A RAUSKVWADEBITESZEDNTE . ABREHA
Ho7h) . BREKIELITHIENTRETT .

[EhhalL7Uh]EMEhoTHRERER] 2BV
RREFRBRLEMRURIIMRUEAROERELDS
W& TRz ETREDDAIIZKVD, Ehofk
S5&LAD 27z RATVBADHIZADT—HEICEL
HBDHPINL | EVWIBIBZRVOTVET,

BYRBICEOTROBREBIDZEDHL V. RE
ICEEDHBABRERBIIBDDESEIELTIE
&V ENTHFICHN. BHICRA . BEREICRED
B, T NERERICEL. ZLTRIBOREO I
WERLRRZFDIEN TEET  RBZOMUMEA
(3. 2014FEORBFD [N F7TV—- 1 ZN—=HIL T
YA UMEDFERE ] ICHV T ABHRIEXRERE
ZRHELELL,
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Museums are by and large designed to provide
information through objects and text intended for
visitors to peruse. This means that typical museum
exhibits are nothing but “barriers” for people with
visual impairments. Museums and those involved
have an obligation to constantly drive
improvement, so that access to museum offerings
is not narrower for some than others. This
awareness has led to the development of
touchable replicas and tactile photo books by
Wakayama Prefectural Museum.

If visitors are allowed to touch the objects on
display, the objects can become a rich source of
information even to visitors with sight impairments.
But the risk of damage and wear severely limits
the types of object amenable to such methods of
display. As a solution, Wakayama Prefectural
Museum produces 3D-printed replicas of cultural
artifacts in partnership with Wakayama Technical
High School and Wakayama University (see p. 20).

Tactile photo books are books presenting the
history and culture of Wakayama Prefecture.
Printed on slightly heavier paper, the text and
photographs are overlaid with Braille and tactile,
raised images printed in clear UV resin ink. The
books are produced in cooperation with
Wakayama School for the Visually Impaired.
Because the books are printed in both visible and
transparent raised ink, people with and without
visual impairments can peruse the books
simultaneously and exchange findings and
opinions.

Students at Wakayama School for the Visually
Impaired who experienced the displays

incorporating touchable replicas and tactile photo

books have commented that touching the objects
offered far more information than listening to a
commentary alone, and that it was delightful to be
able to share the enjoyment of exhibitions with
sighted people.

Wakayama Prefectural Museum believes that
displays anyone can touch, handle, and intuitively
interpret can be created through simpler
commentary, display methods tolerant of the
effects of damage, and other means for conveying
information to people with visual impairments, who
have traditionally been considered those finding it
most difficult to benefit from conventional museum
settings. The project received the Prime Minister’s
Commendation for the Promotion of Barrier-free

Universal Design from the Cabinet Office.

Fbh7=2a1—7L Museum for Everyone

ThhalL7hEEhoTHRERER

Touchable Replicas and Tactile Photo Books

01 [EbhaLTVUHBEREBEOERICHHDSY .
N XA VERERD
Touchable replicas serve as hands-on materials
available to people with and without visual impairments

02 BRERTREADEHICH[EbhaL TVl
REROBIEN—TERR
Touchable replicas and related pages from tactile
photo books are displayed in various places in the
permanent exhibition room
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Touchable Replicas and Tactile Photo Books
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The tactile photo books contain overlays
of visible prints and transparent, raised prints

TIPS
ROMALICKOANICET THISERE T L. FEODFALYP T <45,
Measures to enhance the accessibility for the disabled result in increased accessibility for everyone.
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Delivering Aquarium as Outreach Actiuity

EfEICFE U EREITH=HIC

To deliver learning opportunities to people in remote areas

EHAEHR Basic information

EBER MRLELBRIBYEE Responsible Organization: Wakayama Prefectural Museum of Natural History
SINE BRMO/NPER, TIEFREF Participants: Elementary schools, junior high schools, special-needs
TEENHAR: 2016 SHMEL TEIC10ETRE schools, etc. in remote areas

Active period: About 10 times a year since 2016

F——F Key words
EIRIENE | RSB AR ARBR. IR, TN —F School partnership, special-needs school, experience, remote areas, and
outreach

FROGELEFBL T SESEBOEENERT
Exhibiting a wide variety of ocean life at school gymnasiums
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BEYKIRRED 77N —F &8

Delivering Aquarium as Outreach Actiuity

MMLRIL AR BYERIKIREEHEEE B, &%
MOLREBRRT HIEPHRDMERTT . ED7zHE
LDFEBLLEPRELET Y, RIMICUET B/
S FICREHOERHOFESLBIFRELICKW
IR TY . Ko FRIKEFRORE. £i#BIC
VFREEDREICF T REPRHELFEELEOHE
T [BEIZKIREE] 3. CORDIREEDELLVFR
ENEZRLEREREDFHEL. LoKUELEEY
ZHRELIEY. MG TESL. RRADH5092
AKIRREZ BT BRPEZMICRKERF>THED
ZEZEBELTVET,

BYSENVFILFRBICTEFESLBICEDEZD
DERBIBDIEF FFZRICLIVI—2avIlrBre
13T BReBHPEEL TOBREDMIH,
PTBILBDPOTVBIE TR TOEZLDNE
PIEVWEZTNBIEZERDZOPIFICHRBEEL
TWEY,

X BEERIGBSFEDLEDFEHTIE. EFTF
FRA Y ABEICHBNEDRRERFICATICLTOE
T HE ME RELEDSFIEREREZFE-T &
FYICMNBFELEDBIFEZ . IEFICR ORI
ICBEOTVBEDTY.

The Wakayama Prefectural Museum of Natural
History functions as an aquarium, enabling
visitors to view live exhibits. Accordingly, the
museum attracts many children, but it is located
in the northern part of the prefecture, meaning

that the facility is not very accessible to children

living in remote areas, especially in the southern
part of the prefecture. In addition, some children
with disabilities have difficulty visiting the
museum, depending on their disability level. The
museum’s Mini Traveling Aquarium is designed to
bring joy to all people in the prefecture and to
stimulate their interest in nature and living things.
Curators bring live fish and other exhibits to
schools and other facilities for those who find it
difficult to visit the museum so that they can
observe the exhibits with their own eyes and even
touch them.

The museum believes that by bringing ocean
life to children living in mountains away from the
sea, it can provide them not only with a recreation
program but also with an opportunity to realize
that the rivers running in their living environment
eventually lead to the sea, and that all living things
are connected to each other.

For children with disabilities, the museum
especially tries to ensure that they can touch
starfish, sea cucumbers, sharks, etc. Utilizing a
wide variety of senses, such as sight, touch, and
smell, they can experience such sea life, with their
eyes glistening, apparently stimulating these

senses

TIPS

) R DHRMBINRZTRICTRL. BREMORBEOBEICHAShAERZ LI 3.
O Making a sufficient preliminary inspection of the relevant school’s equipment, and selecting types of
creatures to be exhibited that can endure long-time travel.
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61'3 ALk S A5
Museum Club at Wakayama University

| EHETERIICSRDIC

To learn at a museum from an independent-minded stance

EHAEHR Basic information

BB ML AZEMEEES. ARSI EMBE  Core members: Museum Club at Wakayama University, and The Museum of
SNE: KFE Modern Art, Wakayama

SEBHAR: 2013FED SRS Participants: University students

Active period: Continuing since 2013

F——FK
S 7E. T3y A3z —av, Key words
EE. BEBNLRZEV Club activity, facilitation, communication, appreciation, and active learning
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FIILAZEEMTERER

Museum Club at Wakayama University

01 BRBE T T~ — e BMEICFEL Th—0%T5
Handing worksheets they have made to participants, and talking
with them

02 YUAHRICT =0 —Netforzl &b
In the past, some worksheets were prepared in a manga style
03 EMEHOFvII2—[7eFHA (2RI EAEL) IF
[FEDSEZ IO
Tama-sen (Tamago-sensei), the Museum Club’s mascot,
signifies Teacher Egg (would-be teacher).

04 BR7BEFTEEO DI 1IL—2a>%ET B[ HR]
“Night training” — for practicing talking on their own

MUK FAEMEBIE. RRECOHENANEHZE
RDELERBZEDEEY —JI T, 2013FICKE
EEMBEHPEHUFEO—RELTIREY. BEHDS

BOFBERYEL . FEBEDPMALELZED T
EBEMGT Y B72DIC. 2015F DS IFARDREY —
JINCBELTOET,

FEEHIF MRMURILARNEMNE CBERICHE
TRV —ZXR[EDRYT ADEME]ICHENT EF
MICITOEEHNANTY, FELDOFERETORIEL
FRBHRCSEBMEIN—TZHFIC.CoKWYER
BEERBLEBDOEEEZY R—NET . 2ELBIE
EMEFFUFEATWRERRS T EEHLRHHEZ
RHFTDIEETEERA.LDL. EDSTEFRESR
ERUBMRICELB. ERE—REICRLEIENTEE
T FRBICIITERUVVEEID. HOICIEHZD T,

1~2;BEDEB ZHT B DBIC. FELBOREP
BADEVMNIRBEDPETEET . REEPERES
WP TLTBDICIF. EHREERERFTBHLEHIC
E EDTHIEVWAZEZ. AEDOAZI2 = —3aoA
DEELEFNTEET . ZLTEREDSTHREAD
TRNARBRE =T IATOERNEZVOY AT
WEEENTVLKDTY,

The Museum Club of Wakayama University is a
voluntary club, centering on guided tours in
exhibition rooms. Launched in 2013 as part of a
joint class organized by the university and The
Museum of Modern Art, Wakayama (MOMAW),

their activities were continued as voluntary even

TIPS

after the following year. To enable students
themselves to solicit new members and carry on
their activities, the group has been registered as
an official club of the university since 2015.

Their major activities include an intensive round
of guided tours for the exhibition series MOMAW
Summer Museum Project, held every summer at
MOMAW. The club’s students help guide
participants in wide age groups, from children to
senior citizens, to enhance their appreciation of
the exhibits, while encouraging them to view the
works insightfully. Since not all the students major
in arts, they cannot provide historical comments,
but all the more because of this, they can enjoy
the exhibits together with visitors, sharing a
common level of understanding. They have a role
that cannot be fulfilled by curators.

While continuing their activities one or two
weeks, the students’ expressions of face, voice,
and behaviors gradually change. They have
developed the ability to facilitate frank
discussions and the sharing of various opinions
among visitors, and have more confidence in their
communication skills. In addition, upperclassmen
give advice to lowerclassmen, generating a cycle

of voluntary learning within the club.

O FBBOERIHETHRET. EMEEILEEISEAERML . YR—MIHET S,
O Since the key players in this effort are students, the museum provides a place for the effort and

works quietly behind the scenes.
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Haniwa-Replicas Production in Collaboration with the Citizens

BRHETTZHRBIMTRRA TSI

To restore materials with the involvement of citizens

EAXTER

EBEA MRURLLEFRLEZOR

BiE: pEELE

JEBIHAR: 2008 F DS HkEEL TEIC3~4EIFRE

F—J—K
FREM. K> 77 EEEE. LHET. LTS

Basic information

Responsible Organization: Wakayama Prefecture Kii-fudoki-no-oka
Museum of Archaeology and Folklore

Participants: Junior high school students and up

Active period: Three or four times a year since 2008

Key words
Citizens’ participation, volunteer, lifelong learning, historic site restoration,
and replica

MRAEOIERMADERE . YEDER TEMRL . REL

Life-size haniwa produced by citizens and installed by themselves in costumes used at the time

Bbh/=21— 7L Museum for Everyone

MR IACFERE LD LTI FF 5L HERET RS
HEOERE THAHTHEMIE (GHHT) DETEMIC
BUBATOEY . RIBFHEORER. HIEIOIER E
IS THNRSN=Z L DBHAHEL I EDD. BT
R CIIEEO LICERL TV HEREL THROR
ZHBRLTOEYT . KEIUSSSIE T, 20155F(ICHTA
EAEOFEHIC109RDEMADERHL 7 h% sk
BLEL. 2hH055. BEiESHR (5X63~86cm) X
KE FREDHEIERIE. TERICHZYREL
[RYKIEH D<) DANXUNTENIIADTHRD
HELABDTY  F/o. NEURTA R E-ATILAS8S
HEOETEMB T ENIBADSMEFICL > THEE
R (B X43cm) &, A RAUER (FX1260n) . BB
DLTVADEIEEN. 2019FICHIEZEBSDFTH
HISERL . FFEINE L7z, IO OERIE. H
TREETIVCLERAREZDEIC. HEEH T,
ARUEHICWV /2o TIF2~3ADB#ZED T THIMEL
£ AR OERHRL 7 HOFIFE. TREBMDA N>
FCREAEISATO TV B EFIELEMICER D THY.
TREFICHEOETICRETHRBORZLFRE
WAET,

Wakayama Prefecture Kii-fudoki-no-oka Museum
of Archaeology and Folklore is currently engaged in
the restoration of a sixth-century keyhole kofun
(burial mounds). The kofun are part of the
Iwase-Senzuka group of kofun—designated a
national Special Historic Site—and are thought to

belong to the chiefs of the people who built the

TIPS

group of tombs. Archaeological excavations have
revealed numerous haniwa (terracotta clay figures),
which were originally placed on top of the mounds.
Replicas of the haniwa are installed on the restored
mounds to give an idea of how the tombs
appeared when first built. The restored
Dainichiyama tomb No. 35 has 109 real-size replica
haniwa installed on its east tsukuridashi (a
projection created on the narrowest part of the
“keyhole”). Installed in 2015, these include
cylindrical haniwa (H 63-86 cm) and figurative
haniwa representing water birds, cattle, and other
animals and objects, made by a total of 99
members of the public who took part in the
real-size haniwa-making program over seven
years. In the case of the restored Maeyama A tomb
No. 58, a small keyhole kofun, a total of 95
participants produced replicas of cylindrical haniwa
(H 43 cm), lwami-type haniwa (H 126 cm), and
haniwa horses, which the participants transported
and installed on the mound themselves in 2019.
The production of replica haniwa following plans
based on excavated originals, takes a whole day
for large cylindrical haniwa, and two to three days
for large lwami-type haniwa. Cases where large
replica haniwa are produced as part of a long-term
public program are rare in the country, and are a
distinctive feature of the museum which engages in

kofun restoration in partnership with the public.

O BAVWVERDPSINTE. B OERDPEANICR RSN EDPEVERD.
O A wide range of age groups can join in the program, and it pleases participants that their works are

on display permanently.
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Volunteer Group for FUDOKI-NO-OKA Museum

@ RERLTEOERS T4 T7DE

MREEHICEIFZTFY . EREEADEDHIC

To preserve historic sites together with citizens and hand down the local history to the next generation

EXEHR Basic information
FEHER MRUELRFRLEOR Responsible Organization: Wakayama Prefecture Kii-fudoki-no-oka
BINE: KFEEUE Museum of Archaeology and Folklore
SEBHAR: 201 1EDSHESE Participants: University students and up
Active period: Continuing since 2011

F—7—F Key words
RIVFAT . HAN EE EEFB. 2325 — Volunteer, guide, appreciation, lifelong learning, and communication
av

BODLIZTA—LEFIHF TERTBIET RV TATELTORHERES
Working as volunteers wearing the same uniform, raising their awareness as volunteers

Fbh7=2a1—7L Museum for Everyone

REPRLEDERS Y T4 T ORI FHLH THS
ERTELEEOMEZ. TROIIBHOICHFE L
DEZFNZRANDASHLHP T L ELH>TE
55ZEZBEMIC. 2011 E6RICRELEL.

WERIUTAT7DRICITKIB0LDEERL . LiEZE
EEFBOBELTHRALEDS. BERNTARINT
WBEEDHA NP, BREETORREN. FHZEL
TIDNBEEIERFRA NV PDEFERENGREDE
BEToTLET.

RIVTATERDHEIZ. BESA~6AZAICE
BEETHET DERBETY .. COBEZIETL. RS
ITATICBBINI AL SR TIRE RPN
HOHEREPEFEX L ZREEICTASLH. BEZ
hoZZFVEL. BFDEET. BRLBDEC IO
BERDORBESLESEBNLLOEBDET . £50720
215 —avOT7ORAERLEIET . RIVT1
Tlebld. BYEC B O LEEZRIERETHE
EBICWTTICK T BEEE K —BIFFDOZEN RIS
BBDTY,

The Kii-fudoki-no-oka Volunteer Group was
launched in June 2011 to widely communicate,
from a friendly, lay person’s point of view, the
value of the Iwase-Senzuka kofun group (a
national Special Historic Site) to people who visit
Kii-fudoki-no-oka from within and outside the
prefecture.

The group currently has about 30 registered

members, who come to the museum for lifelong

TIPS

learning while also conducting volunteer work
such as giving guided tours of the kofun within
the grounds of Kii-fudoki-no-oka, providing
commentary to museum exhibits, and helping
with hands-on visitor activities offered year-round.
Would-be volunteers enroll in a training course
offered at the museum every year around May to
June, and register as volunteers once they have
successfully completed the course. Volunteers
are tasked with communicating to visitors the
outstanding qualities of the lwase-Senzuka kofun
group, Wakayama’s ancient history, and
traditional lifestyles, and aim to present the
special qualities of their local heritage and history
in their own words by constantly refreshing their
knowledge of these subjects. Enjoying the
communication process enables volunteers to
gain a deeper understanding of museums and
local cultural heritage, and helps strengthen their

attachment to the place in which they live.

O BYEDPSIIIRILL7ABHE T 2. (BB TOEBAFIDDE . BRTEEMICA NP A N TEEHFE1ED.
O The networking system within the entity enables events and guided-tours to be organized

independently at the museum.
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NPO-Artist-Museum Partnership

WEOTROEFILEEHET —T1 AN ELTI2—O 7 L%&EDHESEDIC

To form ties between citizens’ independent activities, artists and the museum

EA1EER Basic information

EBER MILBILEAEMEE. NPORMIRILZEAM Core members: Museum of Modern Art, Wakayama, NPO Wakayama Arts
XAt EHE (wacss) . 7—T (1 Ak and Culture Support Society (WACSS), and artists

BINE NFE~— Participants: Elementary school students and up

SEBHART: 2002FEDSMEIL TEICT1~2ETRE Active period: Once or twice a year since 2002

*F—7—F Key words
HRBIM.NPO. 7—F A AN FEEDPOAAET. Citizens’ participation, NPO, artist, from children to adults, partnership,
EE L HBE. T—o>av T i cooperation, workshop, and community

Bbh/=21— 7L Museum for Everyone

MALB A REME TR BERRAIABHICS
J—ZXTHELTWA RO T AHDEMEE] (p.86)
ERDETIRERICHVT. MALFEHRSRET S
NPOFMMILZERT AL Z B RS (T—HA wacss) &
BLT. RERICEHRT H7—Tr ANEEAMICINA /2
=023y 7&T>oTWVWET . wacss&DEH
2002FDDIFEY. [HROBMS | Ll Vvo/zwacssHE
BTDT—T A AN LIT Y RICISEREED RN
TRRE SESFLRBEZBL T MRUERTOE
MOEE. ERIC—HEICERVIEA TEEL 7, HiFdICH
33317 LDOYR—EZ—TEHIMREDEE
[$.BMT D7 —TA ANMIEDTHERIBERY . BELY
ICTA—RN\Y LB OBFRERELIEN TETVET,
F7/=2005F (CEMBEHPERLEY IR F—T 1 AN
SRS (1941-) DEEHDED ST 2015FICSE
EHRDPERELES>TI0REANV N HESN S
BlEHHIET . IBICEMOBEEX. g —#ICE
BIEHI1—PT LDEREETTY .

Mainly on the occasion of the annual serial
summer exhibition MOMAW Summer Museum
Project (see page 86), the Museum of Modern Art,
Wakayama collaborates with the Wakayama Art
and Culture Support Society (WACSS), a
Wakayama City-based non-profit organization
holding workshops with artists related to the
exhibitions. Since it began to collaborate with
WACSS in 2002, the museum has worked with

the NPO to promote and spread artistic activities

TIPS

throughout Wakayama Prefecture through various
projects, including the WACSS-organized
artist-in-residence program titled “Power of the
Forests,” wherein the museum provided
cooperation. Collaboration with citizens as local
museum supporters also has inspired the
participating artists, with good relationship
between them fostered through exchange of
feedback.

Another prominent example is a project
involving sound artist Akio Suzuki (1941-)
organized by the museum in 2005, and
subsequent activities triggered thereby, leading to
an event held on the citizens’ initiative in 2015 to
commemorate the project’s 10th anniversary. We
believe that museums’ awareness-raising
activities should include spreading the seeds of
art in the region and raising them in collaboration

with the local community.

01 HEMBICHE THZEDOERERIET HER. EAR=KICEBHE
BART—2avT
Workshop of playing with cloth. The workshop is by Ryozo
Tsumaki, who produces works depicting cloth in detail

02 [FEZS.T&E? E5\?|RTIEBBE—RICED[FF1LEDEE
70 avT | EkE
At the exhibition Like or Dislike? Likes and Dislikes, the workshop
“Create Your Dislike” is by Ryoichi Majima.

03 BMELB TOBRBRIELBOILENBEZRDOT - avT
Workshop by Toshiyuki Shibakawa, with all participants
cooperating in production.

04 FRILHEDER. FREMEOEZF L. REREROFES—M
KYBABDIRR TATYF &L
Sketching with paints for Japanese-style painting guided by Mari
Kuroda at the birthplace of Banka Nonagase from Wakayama

O BALYR—IL A BEFREESZHICIE. BREE (ATIFEERBDPUE,
O The establishment of a relationship for mutual support and cooperation requires the determination

to do so and an appropriate amount of time.
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Museum Volunteer: In the case of Wakayama City Museum

BYEICHE I ZEEEEON=D

A form of museum-academia partnership at museums

EA1EER Basic information

EBER MILTHIIEYEE Responsible Organization: Wakayama City Museum

BiNE: KEE FRLAFEEEFE) Participants: University students (Faculty of Education of Wakayama
SEBHAR: 2003FE~ (MRLEHEEZESR) . 2008F University)

~ (FNFRILTI L EHEE) Active period: Since 2003 (Wakayama Prefectural Board of Education);
and since 2008 (Wakayama City Museum)
*—7—F Key words

Museum-academia partnership, and volunteer

01 &fEERDY)—=27
Cleaning ancient coins

02 HFAEHDEE 27
Sorting and classifying ancient coins

03 FEBFE [EHLDBUEHERLED | Tld
FELLLDEHEY R—NT B
Supporting children’s activities
at the hands-on program “Let’s Play
with Toys from the Past”

Bbh/=21— 7L Museum for Everyone

ARUAZHEFBENBAEREED—D. &7
2003F. MRURFHELBEMRURKBEEZRER
DIREEHED—REL THED IS MUK ILO
EWRE. EMRERRICE VO THRURZHELROFE
EDRZVTATDEFANDREVE L2, TDE.
MU LB EOHBEDFEIEN. MIMUTILBEY
FETIE. 2008F PSMBALAFERBELBOFELEZR
FANTOVET . ZOFFKIF. KZEL TR HEHF
MER CHABEYMEDEB 2 EICARSE. FROK
BYEL-XC-EMDRREXADAMEERT 5B
B TIHOONEL . BYBEEL TH. BMENEXE
FELTESIEEBICI2 VT LOREERE Y
R—B—DEREVDIREOHVEY . MILUTILIEY
BETOI1—IF7 LRIV TATOABIF. FREDHE
BOHE. BYREOURE AR OEIERME) - AEME. F
EBMRTDREBRFEBLEDA NV MO LEICH D
TESOTVET X Z1—EL TR HAEREROE
B HBRENORE. AXEENOEE FRFE(D
PLOBOZEEERLKD ] OB L E . FHESHRED
XZ1—ZRABLTVWET . EieEEid. FICHE. 14
I DE2EBEDBMENHIET .

Museum volunteering is a joint project between
museums and the Faculty of Education of
Wakayama University. In 2003, an agreement was
concluded as part of the mutual partnership
between the Faculty of Education of Wakayama
University and the Board of Education of

Wakayama Prefecture. Under the agreement,

TIPS

prefectural museums of Wakayama began to
receive students from the faculty as volunteer
staff members for the museums. This was
followed by the conclusion of an agreement
between the faculty and the Wakayama City
Museum, which began to receive students from
the faculty in 2008. The university’s target through
the project lies in providing students with an
opportunity to experience working at museums as
a social educational facility, and fostering human
resources who can underpin future development
in education, history, culture, and art. At the same
time, the project enables the museums to receive
support for their operations, and to foster good
supporters for the museums. At the Wakayama
City Museum, such volunteer students work as
assistants, for example, sorting collection
materials, conducting research and surveys, and
holding experience programs for children, under
instructions from curators. Specifically, the project
consists of about five programs a year, including
sorting antique photographs, sorting antique
coins, sorting antique documents, and serving as
assistants for the experience program “Let’s Play
with Toys from the Past”. The project is held a
few times a year, with the number of participants

being two or so for each program.

O ZEDI VN —LPTOKD SESFRAZ1—ZAET 2.
O A wide variety of programs are available to facilitate students’ entries.
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Work Experience Program and “Behind the Scene” Tour

@ BEBABRE /N — ey 7 —

BMEDREZHM>TESI/=HIC

To let many more people know about the roles of museums

EAXER

TEBER RIEYEE
BINE: hFE —R
SEENHARD: 20028 Sk

F—7—K
FECHBANET. SHE. WIEEE

Basic information

Core members: Various museums

Participants: Junior high school students and up
Active period: Continuing since 2002

Key words
From children to adults, school partnership, and museum education

Fbh7=2a1—7L Museum for Everyone

BADEREB IIEFr I THBEO—RELT. BB K
BREWSTOISLDHIET  EIChFEH2~3H
B MADTIN—T THIHDEERANHEE . RED
RFEORBEFVET SEVRIEALERDOOED
ELT BRBRDFICEFENTOET  REDPHOT
WBEYER. ZAPSO0E—- RRELETOIVF
T UERPERDPT TICHATVBIRELPRZZE
BHVEEA LPLRRICIE RREICERDURD
VFEEDDEZICEWVZDS THY . TNEZABDRICIK
RAGVWHELDAEPHEIDIEESETEHYEE
ho TDOERDPESIROTIZITKIZDD . BRDER
TRERBEDARAZ—ILHEDPFELIEOD, SFEF
BERDPOBYEDLEZHEBRLET.

—F . KVEFHOREEP—RTREMRELL
NIV —RYT7—HfToTVET . BERIFRBZED
TELEVEYEORAZRIEIEZENLIT THIE
BREDTITH. BYETOLEARZXRRICEICTS
ZET. VEDDRERDI=DICHEALREREVEE
THIEXREEEEOKRYESEZM)EY . BRLED
HLELET TR ZORDORKICETEZM@ITONS
MREB WK EHDTOIFLTT,

As part of career education, Japanese schools
provide work experience programs, in which small
groups of mainly junior high school students visit
local businesses or other entities and learn about
real-life work for a few days. As public
organizations, museums are listed as work

experience providers. All that students usually

TIPS

know about museums is the reception area, the
lobby and exhibition rooms, where works and
materials have already been placed on display.
The reality is, however, that they can only enjoy
such exhibits because someone has curated the
show. It goes without saying that this takes a lot of
work behind the scenes. How did the material
arrive here? Who shipped the exhibition poster
displayed at their school? Students experience
museum work from a wide variety of perspectives.
Museums also hold backroom tours for the
general public, including visitors younger than
junior high school students. There is a particular
attraction in the opportunity to see museum
backrooms, which are not normally accessible. In
addition, learning directly about museum work
leads to understanding that a single exhibition
takes an enormous amount of preparation and that
temperature and humidity control is vitally
important. This program is intended not only to
provide enjoyment but also to foster citizens who

can look to the future.

01 FEEPORAKTEIMNTESD/ NIV —NYT7—
Backyard tour for both children and adults

02 BRENABIERPERDEDIIICERBINTVDDHEHSD
Learning how exhibited works and materials are prepared

03 BB CIEIRTEDERBHIHER
Serving as monitors in the exhibition room as part of the work
experience program

04 ZREBTRELEADEBROFrYNeHERT S
Checking many types of tickets at the reception

O 1EmICEZEEOBEELT TR FEBEDOWIHERET. HO5OILEEZBNT 5.
O Enabling participants to know about all types of museum operations, not only those directly related
to works, but also budget management and equipment maintenance.
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Towerd Cross-Field Interaction and Collaboration among Curators

ESTOBYEFFIEIEHNICESY. FERAZES=HIC

To generate cross-field, organic ties among museum curators and foster new developments

EHAEHR Basic information
EBER 1B, IERE. EE. KFFDHM Core members: Professionals at museums, libraries, archives, universities,
1= etc.

SEBEAR: 2014FE DSk GRL CEICIRIZE Active period: About once a year since 2014

F——K Key words

BEFIROR. Hi#h. R9FII2=r—>3> Interaction, cooperation, and cross-field communication among
professionals

MALB RIS DA, EMTRE. KB, 8. 89
BEMERR Z I DAR R ESEIEREEIHY. ThEh
TR FELEREBDITONTVET 2014FICE
BTEH<EMBORROBEL T AERICKS [T
MLAURFRR | BREEBLELZ. MLAULIE. 8488
(Museum) . RE8E (Library) . A3 E8E (Archives)
[ZK% (University) ZMA. TN ENDBEXFEED
72D TY . RMATIE. ThZhOEICEDLSLE
PIMZERFOEADWVDDLZBE WY . [EICH
RCZDEMBMERLIEZE—DEMICLTOET,
BE.\WVThHIPOEZRZLEZDL. RiazEL T
WET, To<KIFBAICEYEDIDIBIC HEDHFMHE
DFRICEEEDRDODPBZEELIELIETT .
e BEREMEHSFE T D IFRROAE
BICDWTC. BAERROERENRDZEICEO>T
PR TVSREDORER P ROMIELREDBESHICE
YELIz. ZhIEIC. BREROBYE TREADR
ABEITORIC. AEREEAL. EAERICBRT D
RE . INETITEED STEBRIANED LD EL,
ENBOBEHHNARII 25— avh FilBRE.
HEBRREIZEDH>TVET,

Wakayama Prefecture is richly endowed with
museums, libraries, archives, universities that
have museums, and other organizations, where
research, education, and awareness-raising
activities are independently pursued. In 2014, the
Wakayama MLAU Networking Association was

launched to promote interaction among

TIPS

Fbh7=2a— 7L Museum for Everyone

professional staff of museums, libraries, archives,
and universities (MLAU). The primary purpose of
the organization was to enable its members to
learn about one another in terms of who works
where and with what types of expertise, and to
promote ease of cooperation. The organization
holds networking events, which always begin with
a facility tour. Conversational exchanges lead to
discoveries of unexpected connections between
specializations.

For example, a curator from a natural history
museum scrutinized Edo-period fish figures
archived by a history museum, identified the
species of fish and verified the value of holding.
This subsequently resulted in curation of an
unprecedented type of exhibition. When holding a
special exhibition on deep-sea fish, the natural
history museum borrowed the figures and
exhibited them together with samples. Organic,
cross-sectional communication is expanding new

fields for research, education, and exhibitions.

01 FMRUFIALIEMEDOHBAEMOERBRAZ T —VICLAARURIBR
M TORAR
Special exhibition on deep sea fish at Wakayama Prefectural
Museum of Natural History in cooperation with Wakayama City
Museum

02 EEREMPESE. Ny IV —ROFETELLE>TS
A backyard’s atmosphere varies with the type of facilities

03 [RER]DERT
“Figures of Fish” exhibit

04 REOHF
At a networking event

O BERORFHIADBDEONC/NY IV —RRELREZTV. EVWDOEEZRDIFHEVMIT 5.
O Making the backroom tours, members can find some connections between their own specialized

fields.
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Various Forms of “Museum for Everyone”

[FEHPNI1—IF LI ERKILKBICTEEETY
P ZDHYIFEESELETHBIED . ZDEHIBN
THROPVET  BIETANZERIL. TANTOAI
ML THPNIZI2—VFLTLED LHLLRERIC
IEHREBLDADRKE O, FHELREICHDE
T KUBVRIRDEONDEEECEM EE X TEIT
LTWET . ZDOFBAERICIOTINEZLDAIC &
BB INRNTOANCADPN I DT LZBRE
LTWLWBNDTY.

e ENENDI1—T 7 LATHRICHL TR
NTIWVWBETTIIRL BEZDHFDI1—V T AIC
HHHFMIWELEHEHEZL . EVICKRLTVD
ZEBHMRILBDFHHTIIHEVWTLEOD. FREIF
EHTBHEBFDEFETDRFOEHPHIEIC
ESDNTLEVET A Rit & TIcH Rl B &
ROWEL. KVKWHEBEREBHEENDEDE
HRFELTVET,

BIED[EED T ELTRIZEL RED[EET
T.E62|2&b. BYRE. EMBEPLMITHIC
BB ANEBLETTRBEVIEEEA. Z<DALD
IC. BRE. EATREICRRB D Z RS RIBHYICH
DOTHELIZEPRRTY . EDHICI2—T7 L
FHRICHLTH. 12— 7 LARLICERAIPN T,
ZLDNEZFT VN RRT DBEDHVET . [FDH
Ne2a—2F LR 2a1—DF7 LD HRESVELT
B, ROEERF—T—NEDTY.

“Museum for Everyone” is an often-heard
phrase, but the concept is embodied in a wide
variety of forms, as indicated by the examples
introduced in this chapter. Although the ideal
vision to be accomplished is a museum that is
open to everybody, the reality is that museums
consider target visitors’ interests, age groups,
and other conditions, and conceive strategies
and tactics for generating even higher effects. By
accumulating such efforts, museums strive to
attract many visitors, and eventually realize the
concept “museum for everyone.”

Museums in Wakayama Prefecture are
characterized not only by their openness to
citizens, but also by their cooperation and
interaction among specialist staff members,
irrespective of museum type. It is often the case
that curators are bound by the knowledge and
manners adopted in their respective fields. It is
hoped that interaction will help curators discover
new value and generate even better education
and awareness activities.

What is introduced in the previous chapter
Preservation / Education and the next chapter
“Education / Preservation” could have never been
achieved by only those engaged in museums and
cultural properties administration. It is indispens-
able for many other people to have an interest in
museums, and to become actively involved. To
realize this, museums need to be open to citizens
and open to one another, accept many people,
and promote interaction. To ensure that museums
contribute to the betterment of society, “museum

for everyone” is the most crucial key phrase.

on

-
%
1!
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F7ETT. F65%
Education / Preservation

FTARTOADERIC LA RE P B YEEBICED DI TRHUEL A,
FRZEEL TRABYREICRET DEITDOANDBVET,
TRV EROIZERICEDPHADPN TS EDTEDEYEDEARTT .

LHOUEMEEEWDIBOFEERNCEDETHOSRITNIEESTLLD,

REZ ORI D PREDEFIVINRICE T BYREICEZR T BEIDEIT L.
FEBLBIETDRLEZMBIETETERLDTY.
ETIXBYREOFEENBZODPITZIEBICIE. FREDEHPRE BN ERELET .

ZLTFEGIBOREDICHTIRVEHS.

WEDBREIRFZV/ZVWTHFEZEXA TOVKZEDTENL FERICHIOTIEYRENEEL.
HBWIZDHFEZEIDSTORYNCL TNBRANEE>TNBTLED,
THUSRERIICHIE 24T,

AL HIF DESE 2 F 2 TNLKZENEDBRDPDTUVKIZT TY,

Not all people are directly engaged
in the preservation of cultural properties or other museum activities.
Some people are mere visitors who sometimes go to muse _ms L

Still, the doors ar € Open no matter when such people want to g

tal principle of museums.

Hovi)é,;yer, @¥hifaire ‘othing abgut museums

until tﬁey become adults, whatiwill haa en to them?

If they do not have any opportuhities tolge to mdseunis

due to thelfparenis:lack of interest in mUseums aF finamcial situationy

children will\net be able to even kr\ow ab ut the pleasure of learning‘at Musetms.
To provide opportunities for children to know about museums,

partnership with:schools is exttemely effective.

If we can stimulat ) dren’s voluntary desiretolearn

and support them wzile considering their interests,

they will grow to be adk ill. continue to need ihuseums iAto the future,
or respect the S|gn' icance iuSeums even if they are.away from museums.
This could eventually lead the enti e commumty

to preserye cultural properties and community history:
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MOMAW Summer Museum Project

F7TT.%¥6% Education / Preservation

RESHPSHENTRENLZVOY M IMELDZIEZBELT

To ensure that exhibitions serve as a multifaceted, continuous learning cycle

EAX1EER Basic information

EBER MRLEIDAREMNE. MIRLEMERE Core members: Museum of Modern Art, Wakayama, Study Group for
MmES Museum Education in Wakayama

BINE: £E BB —MeREE Participants: Students, teachers, and general visitors

EBHAR: 2011 EDSMEIL . BET~8AD Active period: Continuing since 2011 and preparation from April for the
BRICmT T4A DS %S exhibition in July and August

*—7—F Key words

FEHDORAE T, FREH. BE. LEOFV. From children to adults, school partnership, homework, teachers’
REREE learning, and exhibition planning

ML LEREMETIE. 2011FELY U - R
[BDX G ADEME ] 2BERELTVET.ZOR
BRIEIFBREPOELET—YETHIEDS. [
BEREHELTORESR | 25— DEMICEA. KA
POFESETREVREZDPEMEELEZHD
ZODIFZEYEZLTOET, ZO0EDIE. BEHERE
[FRLEMEBBRARKIDPIABRESDKYT
T ZOMREIE MRS IDEREAMEED BT 2.
EMEHBEICEAOERDOADEEITYT . BMEDE
KBERBETTH. REHEPIECEDESZY
R—RTBANGRE  SFESETT . REORBPICKOT
LEEREAPPBRVBBRTOBRIROBEEROT
WEY,

2013EDDIEZDMBEDHT. [HBDPTHDZE
BB RDT — 7 — R RERICREL  EfE7ZBIC
EHRARBRFOBEEL TRR REZELTVET.
DT—02—MNE—HEDOREEICOHERBEHL TS
DT MESICBML TOVEVWEBETHBEELTE
AYT2IENTEET . EFICES TR REZOED
ICEBEINT BT EMEICREESNEBRD TEET .

2015FEDSIECORESDREDII7IC. HEEF
BOT7INTYNDIBEL T, BIRAEZRVZAEE

FHTEBD VI ANR—RZEHRELTVET, 2T
50BDEMEIEEH DU, FHPEZHROKDICE
RENTHY . REBERIRTERVERVEDPS. 525
NieT =<2 T RVWRVLDER ZEI/ZLET.
—ERZRTERVRLEY. HI—ERICESER
ZRICR-7W. BABSDBEDERERY R/
TBHIET HERRIIESITREOTVE FLTE
HPOIEMERRENICRRT HIE T RODKEE
FEItEOEERREMBIENTEBNDTT.ID
REEBOT —IREPRAEDL. MARICENTTD
TWET,

EMBEPABLERESEVOEMERENIHDIL
B CERTADTREL.RESZTDHEDERXASD D
BOXYN—ELTHELBICED2THSSZET.
EMEEDER I K RELEREERTHILICED
BHPVEY . TLTHRLEPBEO RESZLE
BIEEEL THT EVWDHRAE . FREEATREDH
LWEEDODLETLED, BINY BHED ML TF
NB N —XRES TIEORVEAHTT .
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The Museum of Modern Art, Wakayama
(MOMAW), has held its annual exhibition MOMAW
Summer Museum Project since 2011. While this is
a theme-based exhibition centered on the
museum’s collection, its primary purpose involves
education and awareness-raising activities. The
exhibition provides opportunities for a wide
variety of visitors to enjoy arts. One of the factors
making this possible is support from the voluntary
organization Study Group for Museum Education
in Wakayama, which is organized by the museum
and consists of members who are interested in
museum education. Although the majority are
schoolteachers, there are many other members,
including retired teachers and supporters of
childcare centers. The study group provides a
good opportunity for exchange between
schoolteachers in different school categories.
Since 2013, worksheets for the exhibition have
been prepared as part of the study group’s
efforts, and distributed to students as a summer
assignment to encourage them to visit the
museum. This worksheet is available free of
charge to museum visitors, so even teachers who
are not members of the group can use it. For
students, the assignment means that they must
visit the museum, giving them a valuable
experience regardless of their families’ interests.
Since 2015, a workspace has been prepared at
the exhibition’s final section where visitors can
create works inspired by their appreciation of the
exhibition. Paper in 50 colors, scissors and glue
are provided, with due attention to prevent any
accidents. Reviewing the exhibition, visitors

create works on a given theme. By recalling

exhibits that they have viewed, returning to
sections that aroused their interest to look at
them once again, or in response to their own
memories, they can obtain a deeper appreciation
of the exhibition. Their completed works are
displayed in the exhibition space, meaning that
their experience of the exhibition is shared with
other visitors. For this creative activity, the study
group sets a theme producing trials.

The exhibition is utilized by teachers not as
outsiders, but as committed members
underpinning the exhibition itself, which leads to a
further consolidation of the museum’s activities.
Furthermore, assigning students homework
associated with an exhibition that teachers are
involved in results in a new of form of partnership
between school and museum. This can only be
achieved by holding a series-style exhibition in

which participants can learn on a continuing

basis.

KREZORWEEED. RRZEORARZRICAICEA TS
Created by visitors' activities, the exhibition room’s scenery changes
day by day

F7TT.%¥6% Education / Preservation

02

03

BOXY HDFEMEE
MOMAW Summer Museum Project

T—UY—MDRBERE TS

02

01 RIRABREERD—NPRIER THREL . AIEZHP

Checking work information cards and actual
exhibits, and considering creation activities and

worksheet contents

TERA—NERRAE T -T2 —Neffofel b
In the past, some worksheets were designed to

attach work cards to the sheets

KEICHEEL T D= A=A TORIEEEH DT —

RERDTVL

Members of the study group actually try
production, and decide themes for their
at the workspace

creation
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BOXY HDFEMEE
MOMAW Summer Museum Project

04 FEREDS0BOEMEES> T MERDATREEESD TI P S

Thousands of works produced by visitors using paper in 50 colors S s %
05 [T BOEMIEI REHAPOT v N ERE LT —RTHY, BERELEBEORBESHS O BRSZX2SMMAERMERTFSL, _ -
MOMAW Summer Museum Project is a theme-based exhibition incorporating essences @) Formlng organizations acting contlnuously to underpln the exhibitions.

from different periods and genres, drawing visitors young and old
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Children’s Museum Club

L
@ 7 EHE R

-

ey

F7TT.%¥6% Education / Preservation

FELEBENREICHBDENEZRIELT

To become part of children’s daily lives

EAX1EER Basic information
EB R MILBILEAEMRE Responsible Organization: Museum of Modern Art, Wakayama
SNE: NFE Participants: Elementary school students

SEEEAR: 2016E DS . FRA DL RHEICESE Active period: On Saturdays bimonthly, six times a year, since 2016

F=)=K Key words
FEH BV EE. BRRE. I 5 -3V BH Children, play, appreciation, exhibition room, communication, and active
sppa=e) learning

01 R [E ] L TIeoh/z kB % SR SICT
Writing news items based on appreciation experience from work interviews

02 BREICABHNCHERT B [RRETOPELICFEIERREENAN TR

Checking “Promise in the Exhibition Room” with no written prohibitions before entering the exhibition room
03 SHESFELERY —NZFEVEHSRRL. BHDBREZRENICRETHTFLEBLE

Children observing and actively commenting on works with a wide variety of appreciation tools

04 BADEBRERRL. EVICHH T B0
Children presenting their own opinions and sharing significant time together
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[CEBEMEERR | & NFEETHRELEMBRR
ETOHERTYT . BE. RESARICEEL-HEL
BNEANDT—TZRD . ENEFHPUICL TR
TMERPRESLAEZHEELET. BURLTEMT
BIET. FEDLBICED T EMEN [HZWEAD
BE]O—MICHRDIEZBELTVET,

FEBEDHMEENO>TH MAHF=H LR
TEMBHRZTODI TRHIELA. FIZIEEET
HBT—TAANDEREWDTEL) . HBDNIINEHIE
BEES>TEMTEALY. FELLEIRRETS
[AIPICRY)EBEEN | 25 EHLARDD. EMERICHE
LET . EREBRRL. BRLEDHRICHHREBREDE
RETSYEDS. (EMEIEHEL . SARE . FRICERBEL
THHRT570tAZ2RLEDTT,

Z59BIETAFDETEMICH L TREOZRS.
DOAEBFDBERICIIELDRRDPHDIEEMD
ZENTEERY  THRMICHRER DO, HEFFRICHE
ZIRADEEE . EMEOHEZRL TEV. Thidtt
RACHVIBDEMEDOFEE. BRI DI EICEDRDD
TULEETY,

Reaching out to elementary school students, the
Children’s Museum Club holds art appreciation
events at museum exhibition rooms. Each time, a
theme with a fun title is selected in line with the
exhibition contents, and children appreciate
exhibits based on that theme. This project is
intended to encourage children to participate

repeatedly so that museums will become a

TIPS

ZEBXENMERED
Children’s Museum Club

routine aspect of their everyday life.

The project is designed for children, naturally,
but this does not mean that explanations about
works are provided in over-simplified terms.
Instead, children are encouraged to follow the
perspective of the relevant artist, or to use small
tools in playing with the relevant work. While
drawing out children’s tremendous capability to
switch identities, the project helps children
experience art works. While observing works,
children search for any point of contact with their
own experience, and enjoy the process of trying
to understand and interpret the works, sometimes
misunderstanding them and deviating from the
artist’s original intentions.

This experience stimulates students’ interest in
viewing works with their own eyes, and helps
them to realize that other people have different
perspectives from theirs. This appreciation of
museum exhibits will enrich students by allowing
them to observe objects from an
independent-minded stance with a critical eye,
leading to a better understanding of the existence

of museums in society.

05 FEFEO>THREEREREL TEETIRE E/RE7Z/O—F THRE
b o)
Understanding works through a wide variety of approaches,
such as by using a mirror and enjoying inverted versions of block
prints

O HABLTHEETDRELEERHTBIE.

O Ensuring the children to be aware of the pleasure of appreciating works together with friends. J
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Junior Academy of Natural History Museum

FELT=BNESFEVMERDEY R—MTBHIC
To support children’s strong, deep inquiring minds

.

T HAER Basic information
EBER MRLELBRIBYEE Responsible Organization: Wakayama Prefectural Museum of Natural History
SNE NERSFE~FHRE Participants: From fifth-grader students of elementary schools to high

TERENRFHER: 2018FEDSHEREL 5D E R4~6EIEE school students
Active period: About four to six times in each of five fields since 2018

F—7—F Key words
FESH. FPIE EREE . £ XY, KIEEE. BeBAIZ Children, specialty, science education, living things, aquarium, and active
=aio) learning

PHPRBLE . RBOROEFPINICRRTS
FEBLD

Children pursue their deep interest in
minerals, fish, and more
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BREMLARLICIE. FEBLZEDFEVDT—INPERICHS
Wakayama, rich in nature, is home to many learning fields for children

F7TT.%¥6% Education / Preservation

HOHE. BEYER DT EZMITRVELERT FE
BIEEPVET HEDFFIEVEKRZF DRSO
AL —RORFEH O FELLBICHRTREL
<EMBHRBICEFIMICR>TL DD REPERT
IEELENRGRWZEBLIELIETT . [P2 78R
B7HTFI—E FARIY =TV | BT B0
FOBRRAODEESICROIOEWDRWEATT . B
RIEYEEDOREY) . BR. [CRE. KEEY. FEOES
BOFEEPZOEMMETENL. BSLIEEDTED
ZERFIC. TA— IR IR TEEOB VLI Fvr—%
LEY . BIRE DDA BRREIPERRTESZE. F
NEhOEMEICEDEIEEDIITAZDE. 2 ABE
BOFRTT,
THTFI—DA)F 217 L3 RHICEO>TREVET
P.ERRZOERELDIEFERADERZELLTOE
T REBICTA—ILRAHD £ EREL X%
ERLUET ., £ ARORDYICIE. BRBYETK
RORREPBREEETV. MREELDHDNEE
HET . BRARAANOEKRERHDIEEHIC. ALSH
ICEKEF DRERORESEEKZENSDE. 2D
RUHADKRELIFHER>TVET,

Some children show strong interest in living
things, whether animals or plants. Compared with
other children of the same generation, children
with strong interest in specific fields have deeper
knowledge. As they become increasingly
specialized, their questions sometimes cannot be

properly answered at home or in school. The

TIPS

JAZTERBTHTI—
Junior Academy of Natural History Museum

Junior Academy of Natural History Museum
strives to further stimulate such “fanatic”
children’s curiosity and inquiring mind. Utilizing
their expertise, the Natural History Museum’s
curators from the areas of plants, insects, reptiles,
aquatic life, and geoscience give in-depth lectures
to about five children at a time in the field or in a
laboratory. Instruction tailored to each child’s
characteristics with consideration given to the
orientation and depth of his/her interest is an
advantage of this small-group effort.

Although the academy’s curriculum varies
depending on the area, the main activity is
gathering of samples, which constitutes the basis
of natural science. Participants collect living
things in the field and produce samples. At the
end of term, they present and exhibit their results
at the Natural History Museum, thereby building
capability to summarize their research. While
deepening children’s interest in natural science,
this project has additional value in helping them
make friends among their own generation with

similar interests.

O —HMRLIFvr—TIREL FRIEEDPERMICIREREETABDLOTKT B.
O Giving children an opportunity to gather living things from an independent-minded stance, rather

than giving one-way lectures.
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Children’s Experience Program “FUDO-KIDS”

01 7A4—IVR22—I7 LEHDIZ TEZMIBAMHER
Hands-on experience of rice planting, available only at a field museum
02 SEFER
Hands-on experience of using a bow and arrow
03 HEEHDICESFEDRS
Children earnestly polishing comma-shaped beads

04 125KV
Producing earthenware

F7TT.%¥6% Education / Preservation

FESLBHZEV. HREL. EXB7=0HIC

To encourage children to learn, experience, and think

EXER

EBEA MRURLLFRLEZOR
BINE: NEE

SEBHAR: 2010F DML . F7~10EF2E

F—7—F
FESH B EDDY . DI2 25— 3> KEHM
B2V

Basic information

Responsible Organization: Wakayama Prefecture Kii-fudoki-no-oka
Museum of Archaeology and Folklore

Participants: Elementary school students

Active period: Seven to ten times a year, since 2010

Key words
Children, experience, production, communication, and active learning
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05 $#ED<Y)
Producing molds

06 FEOLEDHIEL e L=~V istER
Uniquely shaped haniwa produced
by children

07 BR7=5TEo7=L3BTRERY S
Children cooking rice with earthenware they have made

08 AEEE>TESHER
Hands-on experience of producing and using a stone
axe

09 TFSFLERZELI=FEDED
Children enjoying various experiences

F7TT.%¥6% Education / Preservation

[AEET | IE NFEERRELEEHERDED T
PEOBESLZMFRT HHETY . COHRETIE KR
EHEPRBRBFEFENDHET. TEHHEY
LEFORMCAEDE CERRELEEFRLET . —
FREVEEDIWFRBREIZRGY  FRBEEDICHS
EDBWEDI)ICHE T B EIHaPHIET .

BIZISEERE-RFEBRTHNE. FEOTZBIER
HeHHE ARDRER) I THEEZDO) . ZOFEE
EOTAZRIKT BEIDETHRLET . RIEHSF
AFETEBLTHRRZIHIET. FEBLBIEEDME
VEEK)RSIERT HEEBICAABFIEEREDHL
EPEF HAAOERROEEEDEVGEEFET
BIEDTEEY . £ . REBOBH TR FEBLBH
B5ZZ. RMLEHPSORITHBAL TERBUDER
I272EY DT OEABKEICLTOET,

EOFBIET. FEBLBIEHERDAVEDLETES
HEERVRHBIEDTE. [HBIFE] EMMBLE
YORLEOETIHYEV-THHLAV] EEKE
HEOTLNBZEICDBHY . EEICIFEEHIICED T
BE.ZLTEABRENEHICOIBIEISHDLED
V&Y,

FUDO-KIDS is a hands-on experience program in
which elementary school students learn about
how things were made and how people lived in
ancient times. By the method of experimental
archaeology and practical ethnology, they
produce tools with the techniques available in

those days. Unlike ordinary workshops, the

TIPS

HEEST
Children’s Experience Program “FUDO-KIDS”

program is characterized by participants’
attempting high-level production in cooperation
with curators.

For example, in the case of a workshop
involving stone axe production and woodcutting,
children polish stones, attach wooden handles,
and cut wood with their completed axes. The
experience of the entire process from production
to use helps them to understand more about
production of stone axes, and at the same time,
to understand the difficulty and laboriousness of
cutting wood and the difference from today’s
metal tools. As for the experiments, emphasis is
placed on the process of children thinking on their
own and arriving at their own solutions on a
trial-and-error basis.

This will enable children to gain in-depth
knowledge about ancient people’s daily lives and
society, and stimulate their interest in expanding
their knowledge at the Kii-fudoki-no-oka Museum.
In addition, this will lead them to behave actively

and develop their ability to think.

O F7or—MRELAVWVRE  FRBEFESHBORNAHDEREZEHEIITOI T LEEITT B,
O The program proceeds based on opinions obtained from two-way communication between curators
and children through questionnaire surveys and discussions.
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KENPAKU Seminar for Children

KVRVEVEY R —bTB0HIC

To support even deeper learning

EXER Basic information

SEBER MR EYEE Responsible Organization: Wakayama Prefectural Museum

SINE NERSFE~FFEE Participants: From fifth-year students to junior high school students
SEBHEAR: 20191 B ~3AIC27EITH 1 %=, Active period: First semester (seven times from January to March, 2019)

SEHHE has just ended. To be continued
F—7—F Key words

FEE. FPIE ELMAER. LY Fv—. EBNLRZEV Children, specialty, history, experience, lecture, and active learning

REEFICEBETERRIBY  BRIPDET i EFESNAZRELS
Program participants, trained to explain works to visitors, receive program completion certificates from the museum director

F7TT.%¥6% Education / Preservation

MBI IBYEEL. 2018FEEDRFDS [1FARL:
ZEBEI| EVWOMLBEBE BB EMBLELLZ. Zh
1 B RICEET BDTIFEL. [ELISELPL
FACRFRER O TV N hZEEZED . BHEERT
FRENSFFIMBRHEBTETOONTY.

FRI. FTEYRBORE FREOEBE 2L
IHDOMD . NHELREEZRFET HI IR 1EY
BEARYERIIERISEVES THRIEERRLE
Y. TORIE RIAIBMEOEERREFEMELT.ED
IE—FRLROELEREIICE T BET B0
DHDRYERERIRICSOBHRBRETEET.

IOLTCRHEBZENR. MBEAER/I LT REMICIK
HERBROBHEREEITVET. DFY. ZOFH
WFRICZBIRED TR FALIEZBSERFL
T REBHICE=BNFATERLIICT HIEZRR
ELTHY. ZOBKRTLAIEEVENZET 17
Do ZOERIIZHEIEATHY . ZHEE ISR
RRBEFFOTEBICEAET . FFRAICIT. ZFHED
IO XA RFICRASH DR TELBIENTEN
WEEEZTVET,

In the second half of fiscal 2018, Wakayama
Prefectural Museum launched a new educational
program named KENPAKU Seminar for Children.
This specialized course led by curators and
comprised of a series of lectures and practical
sessions, is intended for elementary and middle
school students with a keen interest in history and

cultural heritage, rather than the general student

TIPS

population.

Participants start by learning the many roles of
the museum, and the tasks of curators. They are
given tours of the museum’s storage facilities to
gain a sense of how closely the museum works
with primary sources. This is followed by in-depth
learning on the history of Wakayama Prefecture—
or Kinokuni, as it was known in pre-modern
times—using the museum’s permanent exhibition
as learning material. In the process, participants
are given opportunities to handle relevant primary
source materials.

To finish off the series of seminars and practical
training sessions, participants are asked to
provide commentaries on the permanent
exhibition to visitors. The goal for participants is
to acquire the ability to independently interpret
what they learn, and proactively communicate the
outcome to others, rather than passively sit
through a course. In this sense it is a fairly
demanding course, and its aims and expectations
are made clear to participants from the outset,
which seems to positively affect their
commitment. It is hoped that course participants
will in the future be in some way involved in local

cultural heritage conservation.

O BMBEOHEFHHEDOMRICE T D AR TEBL NIV EFPINFEZEET.
O Not evaluating the program with the participants number, but designing it to provide them high-level

specialized learning even if their number is small.
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The Grand Prix of Handmade Haniwa

HFZRBL TERICRLEZEDIC

To encourage citizens to become more familiar to materials through production

EA1EER Basic information

FEBER MRUELRFRLEDOR Responsible Organization: Wakayama Prefecture Kii-fudoki-no-oka
BINE NEE~— Museum of Archaeology and Folklore

SEBHAR: 201 3ED SR Participants: Elementary school students and up

BHE5~6 A DBEAICSEIEME Active period: Sundays in May and June (five times) since 2013

*F—7—F Key words
FEEDOAANET. KB BR. ATIRE. X% From children to adults, experience, exhibition, popularity voting, and
awarding

| L . 8

BFEMRIBMEOEFN—2a>b L BEFVIF )T A HAINBERDPEAHEND
The grand prix-style event raises competitors’ motivation. Each year features new creatively designed haniwa

F7TT.%¥6% Education / Preservation

tEEREE [T EIRIC U2 DZ®HICL THRA L
T/ DZEZEBUET . HBRRICEHTES
NBEICHENRSNEL 2D SESFREDERO/1E
WSS LUBRFDOEFERRD—IREMBDIENTEET,
REFRALREDEDH DL HEFTIRGIERED
Sk BZLF SRR rmEmAYERLRE . £F
THIZRETD. ETHIZ—URIEHPELTLTOE
T EOLEMRASESERALBICHLATESS
ZEEBMELT. AU FH I DIEEH DU DERBRTE
ATHANI—1:EF# | 22013EHISREL TVET .
ZOBFHETIE.BMED [NZEDE] . [
EREDE] . [—HDI] . [NE—ROE] (LHEL2
B LZER) D4EBFIDFHS. ENHVEDICTY
N =L T AU FHIDOEHDIKWETRVEYT, T
EHDOIBRICIEFIEED AU D F IO RFIZ T,
BPIZEICRRLET . REEOHLICEDATREE
ZITRV, S EBIRERD LD/ IERDPBRETT .
HEER DY DRIICIEH Y HEEHRIC DV TOHASIT
578, 72 72E BT TR RO I EA S EM >
THESOHKICELTVET,

A haniwa is an artefact constructed by building up
consecutive loops of clay. Made in different parts
of Japan during the Kofun period and placed on
tumuli, the wide variety of haniwa forms show
aspects of people’s lifestyle in those days.
Excavated from the lwase-Senzuka group of
kofun (a national Special Historic Site), where

Kii-fudoki-no-oka Museum of Archaeology and

TIPS

Folklore is located, are truly uniquely-shaped
haniwa that can be seen only here, such as
bird-shaped ones with wings spread, and a
human-shaped one with a face on each side. To
ensure that such haniwa will become more
familiar to a wider variety of people, The Grand
Prix of Handmade Haniwa was launched in 2013.

In this competition, participants apply in any of
the four categories of 1) elementary school
student division; 2) junior high school and high
school student division; 3) general public division;
and 4) heavyweight division (using two or more
pieces of clay), and produce their own original
haniwa. The completed works are given original
names by their creators, and then displayed
according to division. A popularity poll is
conducted among museum visitors, and the work
that accumulates the largest number of votes
wins the competition.

Since all the participants listen to an
explanation about haniwa before starting their
creation, the grand-prix serves as an opportunity
not only to merely produce haniwa but also to

know more about it.

O BABAD IR —LPT VKIS, [RIEDE | REDEFIZEET 2.
O Establishing various divisions including the family division to solicit entries from a wide range of

people.
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Elementary School-Museum Collaboration

FEHEBNZVERMERTIEITS /=8I

To expand the range of children’s learning through actual materials

EA1EER Basic information

SEBER LT ILEYEE Responsible Organization: Wakayama City Museum

SINE NFR34FE Participants: Third-and-fourth-year students of elementary schools
SEEHAR: 2000FEEHSMEEL Active period: January to March every year since around 2000, in
EFROH)F1T LIChbE TEBEI~3AICER accordance with school curriculum

_|7_ S

BOER . NI SR EFREE. BE

-

Key words
School partnership, elementary school, social science, housewares, and
agricultural tools

1% 4

01 HEDEEERERH
Explaining housewares from the past

02 7= —heFIILT. RRETERZRY
FEBES
Children searching for tools in the
exhibition room, with worksheets in hand

03 BEICEDEEEAZT—I—b
Worksheets that can be used for class
as they are

F7TT.%¥6% Education / Preservation

MU LBYMETIE. TROF L DSFEZZW
AR ERPREREDENESHABL TVET.
INSDEHD—EIFERRIEICRRLTVET
P EDMDELDENERICENICERT 2D, 8
FREIC[EREEDERLL | EVOREREREL
TOWET Fe. ZORERE. NFERI AFEDOH R
BO[SICOZBEELLLDDIDY DY | DETTICH
59 BEETY,

KEAPICIE. MRUTARADNERDPBEDLSIC
A TREL. BYETRYOERICELT. ¥E%
BICRDET . BYE T EROKRICHHETE0
BFENRD2DONTOTZ LERAEL. FNUTA>TF
EBLBIFFVET,

BET/OISLOARIE. BRE[EDRKIEY] DR
B RYDTIZE>TDEDRADHER. EFHTD
FRAR. FOEFEEPREICOVTOEREICK
BLIFr— (1S REERIAD D) BPHUET.
BHRZOHE TR EEOLMEZZAABRIER
FIBV—U —MREERVET BYETORFIC
SO T BERNBDKVHRNGFEB PO RDREAIC
RATBIEDTEET,

Wakayama City Museum has a rich collection of
housewares, agricultural implements, and other
materials donated by citizens. Some of them are
exhibited in the permanent exhibition room, but in
order to make even more effective use of many of
the remaining materials, the museum organizes a

special exhibition titled Tools Telling about History

TIPS

every winter. This exhibition is associated with the
unit Past ltems Found Today and Changes in Our
Daily Lives, a social studies subject for third-year
and fourth-year students in elementary school.

In the exhibition period, student groups from
elementary schools, both inside and outside
Wakayama City, visit the museum almost every
day, and observe the actual items directly at the
museum to deepen their understanding. The
museum provides two types of programs, 60-
minute and 90-minute versions, so that school
can select according to their situation, and
students learn based on the selected program.

The educational programs consist of watching
the video Rice Farming in the Past; lighting an
actual paper-covered lamp to experience lighting
as used in the past; listening to music played by a
gramophone; and a lecture by a curator on
housewares and agricultural tools in the past.
(Each class is attended by a curator.) In an
unguided tour, students are provided with
worksheets for writing down the names of tools
while observing them. These museum tours
contribute to more effective class learning and

development.

O EYETEENF 1T LICEDLBERE /NI T LZERT HIET. FROFEICESTHRALRTLT S,
O Since the program provided by the museum has been tailored to a school curriculum, it is easy for

school teachers to use.
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Building a Relationship with School Education through Training

FEICERFBEBMERRTITOEDHIC

To provide lifelong learning at the museum

EARER Basic information

BB EAR MILBILEAEMRE Responsible Organization: Museum of Modern Art, Wakayama
SNE: B8 Participants: School teachers

SEENHAR: 2001 EDSHESE Active period: Continuing since 2001

F—7—FK Key words
FROEE . HRBE . EEFE School partnership, social education, and lifelong learning

[B DX HDEME ] REXADMRUEMBERBEMES (p.86) TREBEDEREZEFEELAISIEIEREDHEZRAT 23D,
MERKEBMLTOVEVWEBICEL Y Fr—OHBKRZERITTNS

Experiences of art appreciation at the study group which underpins MOMAW Summer Project (p.86) are developed to various activities
Teachers not belonging to the study group can take lectures occasionally

F7TT.%¥6% Education / Preservation

KERICERZRICL T AERARY . ESEIDEH
BESPHRT HHRE. REDMMEEL THBZL
T. AP LOEMEFFELRVKBDOBMERLED
5. ML TERBBEEDERZHATVEYT  BART
DB EICEFFENRET HERBBE. —RA
EXRETHIHIFBEEVI2DDFEETITIBDE,
FICERSN TOET  HEBBEVDEERIR EE
FREVWOIEEICRAICEZRASNTOEI P LE
ICH e TERZEDN TERBEERUIMC AN RS
BRETHBEVIEZIIMRIENTVEY . ZDZDOD
HICBTBEE I AEICERRLED TEHILT S
DTHLLBEETNEEDTY,
FhESHMEOABRPHEDEBLIL. RIHMAD
NEBEEBOTVET . ERBEBICHV TR BHRIEF
B EICFBESNBNERBDOHPT HREN. BiEEH
BHIEDHONTNET — A THEBBICEL T &
EARBRELTEBABRPRRINAELTE. A%
FIADEIEBEDOBRIEEONET . ZREERP
FRUNTOFEBZRILT DODPH BB R THD
ELT EEICE THEBERITHI AR TRER
UL, fERREF A LB ORI RHEICLSTLE
2. ZDEHICIFALVE. Bz LH2BREFHUHR
HERR COFBHBREFRDIEPVERDTY,

We have continuously striven to collaborate with
teachers by providing opportunities to observe
real artworks and consider how to learn and to
interpret them, with the participation of teachers

who are not always had trained especially in art.

TIPS

In Japan, education is legally classified into two
areas: school education and social education. The
former aims mainly at younger citizens, the latter
intends for the general public. While the term
“social education” has been gradually replaced by
the term “lifelong education,” the fundamental
principle that governmental bodies should create
places for lifelong learning other than schools has
been maintained. These two different kinds of
education, provided at different venues, ought to
collaborate with each other rather than coexisting
in isolation or acting in conflict.

However, a substantial gap between them still
persists in terms of content and methods. In
school education, curricular standards are clearly
defined by subjects and ages, and learning goals
are set. Meanwhile, in social education, what to
learn is left to each learner's decision, even if
exhibitions provide the educational contents.
Given that social education facilities should ideally
ensure that citizens can continue to learn after
graduating from school or outside school
throughout their lifetimes, citizens will face
difficulties in continuing to learn unless they
weren't taught how to utilize these facilities at
school. To overcome this challenge, teachers
themselves are obliged to learn at social

education facilities.

O EE TOFBRBZRFLEORENZNIEDOUHLHEI X TORBEZIED I EICIVIED,
O Designing the program for teachers to have an experience at a social educational facility.

)
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ANEBC.1—V7L%ZETS
Education — People and Museums

31— T LICIERERAEDBRSNEZBERIER P
BERPEINTOET D TARICORYLEDTH
NE FEICERETICREL THSADPRETT
BHSDEAEREICEEL TH. 5IRKR/IE. FES
EPERPENERIRT BRREZETERNTVET
L. EMREPEDREORICEH. FELILEZRTEIC
WABDIFARAKIEIAIDENETDEREDHS
DHEXTY,

LDLEEEIE. RRZEHROELIEESESELRFZ
RIFTAMERPERD TEBLETLZADADEIC
MNBIERLHET . TNFEREDEARICER
ZHEICRELLELTEH. ERREHPKE. HBL)
BEHEOEAZFNICL TE FEWENLBVHSTT .
AL D[ ZALEDEETE] [FASIFBAREL] £80W)
BTTLRAIERDYTY . T PEEHOEZ
EREL. [BA75TEOSRIFNIE] ERDZERFDA
ZEP T IED . RFEOBERDPLRTH. RIEFKRD
HERBIAVEBOSHEESABDTY .

EHITIFERICONVTEASNBBRPHHLZT T
BL RV T LEVWDIBTALDBFICERZED
KEITT . [BFICI EVDSDIE BERHRICEDPN TV
BT TR BRICEDTOER DB fiEZ
FAPRVETZEZBKRLET . €L TEOMIE
FZIFTEDBACEOT.HRICKOTH. SRTFIC
ZEKTRIEZRDEV. HODBADEHFABRP
RAZHBEIBHIEZHRTBI1—IT LDERE
. ZOHETETCTCVZLNWERO>TVET,

Museums have valuable collections to be handed
down to the next generation. Some may insist
that such invaluable articles should be closed off
from the public for protection. Actually,
schoolteachers are really worried that their
students might damage exhibits. It is true that
some museums view children as riskier visitors
than adults.

However, we would like to provide a wide
variety of opportunities for as many people as
possible to view works and materials. This is
because, no matter how securely curators
safekeep materials, they cannot be fully protected
from serious incidents, disasters, and changes in
society. If people disregard materials, saying
“They are just waste” or “They are irrelevant to
us,” it will be all over with the materials. In this
regard, even seen from the perspective of
safekeeping, to increase the number of people
who understand the value of materials and stir
their interest to be involved in their preservation is
actually the most reliable risk-avoidance measure.

Furthermore, it is also important that people
not only obtain information and knowledge on
exhibited materials, but also learn at museums at
their own discretion. Visitors’ learning “at their
own discretion” means that they discover the
significance and value of the materials for
themselves, which varies depending on people
and even changes over time. Museums have the
role of encouraging people to respect this fact
and ensuring that all people share diversity in
opinions and perspectives. We would like to

expand this role in society.

Discussions
formation
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Social Issues and Museums
Tomoyuki Okouchi

Introduction

A museum is a hub for the activities of
collecting, researching and utilizing various
materials, expanding achievements based on
such materials, and collaborating with other
parties. Museums’ duties of connecting various
materials to people naturally involve the duties of
helping build relationships between the locales
where such various materials have been handed
down and the wider society. Meanwhile,
museums can also clearly show various issues
faced by those locales as issues that ought to be
tackled by the wider society. | would like to
confirm this point through two cases (see 1-1/pp.
20-23; 2-1/pp. 56-61) mentioned in this book.

Activities aimed at preventing the theft of
Buddhist statues

In Wakayama Prefecture, a total of 60 Buddhist
temples and Shinto shrines suffered the theft of
cultural properties from their buildings between
2010 and 2011. The number of stolen Buddhist
statues amounted to 172. That was the heaviest
recorded loss by any Japanese prefecture over a
comparable length of time. Over 60 Buddhist
statues were also stolen in the prefecture
between 2017 and 2018. The thieves presumably
committed the thefts to satisfy their immediate
desire to resell the stolen statues on the art
market, taking advantage of the lack of man-
power in the affected areas due to depopulation
and population aging, and the consequent failure
to construct appropriate crime prevention
systems, leading to widespread damage. Since
those Buddhist statues had long been reverently
handed down by local residents, and had
provided the residents with the foundation for
their peace of mind, these incidents caused
incalculable physical and psychological damage
to the residents. Countermeasures must be

devised to prevent other residents from suffering
such trauma.

In response to this crisis, Wakayama Prefec-
tural Museum has made sustained efforts to
repeatedly call public attention through exhibi-
tions to the necessity of measures to prevent
local cultural properties from being stolen, and to
facilitate collaboration between Wakayama
Prefectural Wakayama Technical High School and
Wakayama University in preventing thefts in
depopulated areas in particular, by creating
accurate replicas of Buddhist statues (called
“proxy Buddhas”) using a 3D printer, and
enshrining them in the real temples, while the
genuine statues are stored at the museum*'. By
March 2019, 26 proxy Buddhas had been
enshrined in 13 temples. The museum has also
devoted positive efforts to sharing information
about this initiative to the media and providing
cooperation in related media coverage.

Visually impaired persons and museums

Most museums around the world rely heavily on
visual information in their exhibitions. Therefore,
museums globally share the challenge of
considering how to provide visually impaired
persons with information. Keenly aware of this
challenge, Wakayama Prefectural Museum has
developed touchable replicas and photo books to
be read by touching, and makes them available
for use by visually impaired persons.

Reproductions of museum exhibits based on
which touchable replicas have been developed
have been created through collaboration between
Wakayama Prefectural Wakayama Technical High
School and Wakayama University. Every museum
visitor can appreciate the replicas through tactile
sensation. Photo Books readable by touch have
been created in cooperation with Wakayama
Prefectural Wakayama School for the Visually

Impaired. With a transparent embossed layer of
braille characters and tactile figures embossed on
ordinary text and photos, these photo books can
connect people with and without visual impair-
ments and allow them to learn together. Replicas
and photo books are not special tools for the
exclusive use of visually impaired persons, but
are available for the use of all museum visitors.
Adding tactile information to ordinary visually
oriented information, these tools can be viewed
as an important milestone in the pursuit of
universal design for museum exhibitions *2.

The universal design of museum exhibitions
must help nurture an environment where
everyone can feel the satisfaction of appreciating
museum exhibits without facing any difficulties.
Such design must be explored with acute
awareness of not only physical barriers found in
museum facilities but also barriers inherent in the
exhibitions themselves. As museum staff, we
must always bear in mind to make sustained
efforts to bring actual museums ever closer to the
ideal state of an accessible museum without
physical and psychological barriers.

Meeting needs for solutions to social issues

UNESCO’s Recommendation concerning the
Most Effective Means of Rendering Museums
Accessible to Everyone (adopted in 1960)
provides in Article 13 as follows: “Museums
should serve as intellectual and cultural centers in
their own localities. They should therefore
contribute to the intellectual and cultural life of the
community, which in turn should be given the
opportunity of taking part in the activities and
development of the museums. This should apply
in particular to museums situated in small towns
and villages and whose importance is often out of
proportion to their size.”

Another UNESCO recommendation—the

Recommendation concerning the Protection and
Promotion of Museums and Collections, their
Diversity and their Role in Society (adopted in
2015)—also provides in Article 17 as follows:
“Museums are vital public spaces that should
address all of society and can therefore play an
important role in the development of social ties
and cohesion, building citizenship, and reflecting
on collective identities. Museums should be
places that are open to all [including groups of
people in disadvantageous positions; note by the
author] and committed to physical and cultural
access to all, including disadvantaged groups.
They can constitute spaces for reflection and
debate on historical, social, cultural and scientific
issues. Museums should also foster respect for
human rights and gender equality.”

The activities of Wakayama Prefectural
Museum as a regional cultural hub are aimed at
identifying issues faced by local residents,
confronting the fact that some visitors have
difficulties using museums, solving those issues
in collaboration with a wide variety of players in
the local community, and meeting the need to
foster citizens as supporters of an inclusive
society across a wide spectrum of fields. | hope
that this book will serve as a reference point for
steady steps to achieve the ideal state of a
museum according to the conditions of the local
area.

*1 Tomoyuki Ookouchi, “On Preventive Measures against the
Theft of Buddhist Statues Using Museum Functions—
Activities for Preserving Regional Culture through Exhibitions
and ‘Proxy Buddhas’,” Bulletin of Wakayama Prefectural
Museum: 25, March 2019.

*2 Tomoyuki Ookouchi, “Replicas Permitted to Be Touched and
Pictorial Record Books Designed to Be Touched and Read:
Universal Design of Display,” Museum Studies: 549, March
2014.

128 129



Schools and Museums

Hiroshi Fujimori

Students: Visit museums!

Visiting a museum of art or of other kinds on a
weekday, we now more often than before find a
group of elementary school children led by a
volunteer or a group of junior high school
students taking notes in their notebooks. This
phenomenon may prove progress in the active
promotion of use of museum facilities in school
education. The report “On Measures to Promote
Lifelong Education That Helps Pioneer a New Era:
Aiming to Establish a Society Where Knowledge
Can Circulate” submitted by the Central Council
for Education in 2008 emphasized the importance

of museums’ “active support for school education
using museum materials.” The Course of Study
for Special Activities at Elementary Schools
issued in the same year recommended that
elementary schools “devise effective measures to
collaborate with students’ families and local
people and to use social education facilities and
the like,” while the Course of Study for Social
Science at Junior High Schools issued in 2017
recommended that junior high schools “devise
effective measures to allow students to achieve a
good understanding by learning from specific
examples, such as guiding them to visit and
survey museum facilities, including local history
museums.” The Japanese government has thus
begun to clearly require schools to collaborate
with museums in its education guidelines.

In fact, social education facilities, including
museums of art and of other kinds, and local
schools have close relationships with each other.
From the perspectives of museums, museums
are often selected as destinations for out-of-
school activities or field trips conducted by
schools. This is the case with national museums
in particular. Similarly, not only elementary
schools but also kindergartens and nursery
schools in Wakayama Prefecture often select the

four Wakayama pre fectural museums (the
Museum of Modern Art, Wakayama; Wakayama
Prefectural Museum; the Wakayama Prefecture
Kii-fudoki-no-oka Museum of Archaeology and
Folklore; and the Wakayama Prefectural Museum
of Natural History) and Wakayama City Museum
as destinations for excursions.

Moreover, Wakayama Prefecture has imple-
mented the Expert Staff Dispatch Program,
whereby curators and cultural property technical
experts in the prefecture are sent to teach
outreach classes at schools or community
centers. This program allows schools that have
difficulty sending students to the museums in
Wakayama City due to a large geographic
distance or that have been unable to do so in the
school-excursion season due to scheduling
difficulties to request the museums to send
curators through the Wakayama Prefectural
Board of Education. Therefore, such outreach
classes have an aspect like a touring museum.

For example, curators sent from the Wakayama
Prefecture Kii-fudoki-no-oka Museum of
Archaeology and Folklore to schools offer
students a hands-on craftwork program by taking
with them to the schools real archaeological
materials excavated at archaeological sites near
the schools, and explaining the history of the
areas where the schools are located. For a
traditional lifestyle experience program, curators
take such tools as senbakoki (a traditional
thresher) and millstones to allow students to have
the same experience as at the Wakayama
Prefecture Kii-fudoki-no-oka Museum of
Archaeology and Folklore.

Because schools’ demand for educational and
awareness-raising activities at social education
facilities has been growing year by year, the
museum staff have devoted serious efforts to
devising effective programs for the children. It has

recently been natural for museums to count
school children into expected group visitors, so
programs designed for schools or children have
begun to account for the major part of exhibitions
and hands-on programs during long holidays,
such as the summer holidays. In other words, the
museums could not operate if they ignored
schools.

Curators: Survey schools!

In 2011, Severe Tropical Storm Talas brought
heavy rainfall of over 1,000 mm and violent winds
to a large area of Japan, especially the Kii
Peninsula, causing severe damage from water,
including devastating floods of river water,
landslides, and submersion of houses. This
disaster, seriously affecting the Kii Peninsula,
caused folk cultural properties stored at a closed
school to be so damaged they had to be
disposed of. This triggered curators’ visits to local
schools. Although working as a curator at the
Wakayama Prefecture Kii-fudoki-no-oka Museum
of Archaeology and Folklore at that time, | did not
know that cultural properties were stored at
schools. The regret we felt then served as a
starting point for our survey on materials stored at
schools in Wakayama Prefecture (see 1-3/pp.
28-31).

Schools store materials that may deserve to be
called cultural properties, and some of the
schools have exhibition rooms dedicated to such
materials. Materials found at schools include a
wide variety of artefacts, from buried cultural
properties excavated near the schools, through
roof tiles or wooden gateposts used in old school
buildings, farming tools donated by local
residents for use as educational materials for
children, and wooden school buildings, to school
bells, graduation photograph albums, and even
class daybooks.

Such “school materials” often begin to be
displayed in rooms dedicated to them on the
occasion of the centenary celebration of the
schools’ founding. School materials can be
viewed as proof of the history of the schools
beginning at their founding.

Meanwhile, some other materials have been
gathered at schools for different reasons from
those of “school materials.” A huge number of
containers holding such folk utensils as large
farming tools, and buried cultural properties
sometimes strain storage spaces at museums
and the local board of education, which may have
to seek storage elsewhere. Schools sometimes
serve this purpose. The buildings of closed
schools, or unused classrooms at elementary
schools are sometimes used to store such
materials. Historical sources used by the
prefectural government or municipalities to
compile municipal histories are sometimes found
stored at schools.

Some major problems have occurred regarding
school materials. One of the problems is a serious
delay in ensuring surveys are conducted on
school materials by curators in charge of cultural
properties and cultural property technical experts.
Schools that store school materials have also
faced severe problems, including most schools’
failure to effectively use such school materials for
classes, a lack of teachers with the ability to
explain the collected school materials, a lack of
awareness of the existence of school materials
among an increasing number of teachers, and
even disposal of some school materials due to
the closure or reorganization of classrooms used
to display those materials.

To help solve these problems, the Wakayama
Prefecture Kii-fudoki-no-oka Museum of
Archaeology and Folklore held curated exhibitions
titled “Treasures at Schools” in 2016 and 2018.
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Although these curated exhibitions aimed to
increase school educators’ awareness that
schools store various materials with prominent
local features, and to create an environment that
helps prevent the disposal of such materials, the
aim of preventing disposal of school materials
has not been achieved. Furthermore, the
exhibitions of school materials at museums has
induced some school educators to believe that
those exhibited materials have historical or artistic
value, and to donate such materials to museums
or hand over responsibility for storing such
materials to the board of education, leading to
school materials being separated from schools
after the exhibitions.

Museums: Link to schools!

Many cases concerning school materials have
made me realize that school materials are
currently disappearing one by one and that
schools do not know what to do with school
materials. This situation requires community-
based museums to closely collaborate with
schools. School materials are ideal tools for such
collaboration, allowing schools to become small
museums. School materials are packed with
possibilities for future collaboration focused on
cultural properties between museums and
schools. Cooperation between children and
curators or cultural property technical experts in
creating galleries at schools and consequently a
favorable environment for effective use of school
materials may be a possible promising form of
museum-school collaboration.

Significance of the Museum Network
for Disaster Risk Reduction in Wakayama Prefecture

Mizue Matsubara

Background to establishment

The Disaster Countermeasures Council of
Wakayama Prefectural Museum Facilities and
Other Institutions (hereinafter, the “Council”) is an
organization formed mainly by Wakayama
Prefectural museum facilities and the Wakayama
Prefectural Board of Education as a precaution
against frequent natural disasters, to facilitate
information sharing among museum facilities in
the prefecture, and rescue and support each other
in the event of a disaster (see 1-2/pp. 24-27).

The major factors behind the establishment of
this liaison organization among museum facilities
and cultural property-related bodies were not only
the Great East Japan Earthquake on March 11,
2011, but also the great flood that struck the Kii
Peninsula in September of the same year. Heavy
rainfall brought by Severe Tropical Storm Talas
caused major landslides and overflows of rivers,
resulting in severe damage—61 people killed or
left missing, and 1993 buildings completely or
partially destroyed in Wakayama Prefecture alone.
This disaster made us clearly realize the necessity
of establishing an organization for rescuing
cultural properties, and promoting information
sharing and collaboration between museum
experts in the event of a disaster. In the aftermath
of the flood, researchers, curators, and local
government staff in charge of cultural properties
came together voluntarily to urgently establish
Rekishi-shiryou Hozen Net, Wakayama (Volunteer
network for rescuing historical materials in
disasters) with the support of the Siryo-net
(pioneering network in Kobe), which had
experienced the Great Hanshin Awaji Earthquake,
1995, to safeguard materials damaged by
landslides, including Buddhist statues, old
documents, and even albums (Figures 3-1 and
3-2).

Organizational structure

As a result of this process, the Council was
established in 2015. The Council currently has a
total of 79 member organizations—51 research
institutions and volunteer organizations, including
museums, archives facilities, libraries, and
universities in Wakayama Prefecture, four
sections in charge of prefectural museums, and
24 municipal boards of education.

In ordinary times, the Council works mainly to
establish systems for communication and
cooperation between members, and with related
organizations inside and outside Wakayama
Prefecture, and to share information about
materials stored at members’ facilities. The
Council also holds directors’ meetings, training
sessions, and general meetings each once or
twice a year, to share with members’ knowledge
about various topics necessary in the event of
disasters, such as methods of emergency repair
for submerged materials, and case studies about
disasters and post-disaster responses in other
prefectures (Figures 3-3 to 3-6).

When a disaster occurs, the Cultural Heritage
Division, Wakayama Prefectural Board of
Education, which serves as Vice Chair of the
Council and is in charge of cultural property
administration in the prefecture, is supposed to
take the lead in collecting information about
damage to members’ facilities, as well as
information the member facilities can obtain
about damage to private cultural properties,
whether officially designated or not, including
Buddhist statues, hanging scrolls, folk tools, ritual
utensils, and documents. Based on the thus
collected information about damage, the
Council’s directors’ meeting discusses and
decides on necessary measures to safeguard
cultural properties across the prefecture from
disaster damage, and send experts to the
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affected areas. If it is revealed that the damage to
items of cultural heritage is too severe to be
addressed by organizations in the prefecture, the
Cultural Heritage Division will request assistance
from the Agency for Cultural Affairs or outside
organizations engaged in safeguarding and
rescuing cultural properties from disaster
damage. Through this process, the Council aims
to rescue cultural materials stored both at
museum facilities and by private owners in
collaboration with experts from inside and outside
the prefecture and citizens (including university
students).

Conclusion

In Japan, which is notoriously prone to major
natural disasters, and especially in Wakayama
Prefecture, which is predicted to be hit by major
earthquakes and tsunamis, museum facilities and
the local authorities must collaborate in
preserving cultural properties as regional
treasures. We hope to strive from now on to
achieve our next goal of formulating and
disseminating an emergency cultural heritage
rescue manual.

(pp. 118-119)

Fig.1: Small temple damaged by a landslide

Fig.2: Cleaning up damaged materials at Wakayama University
Figs.3 and 4: A scene from training on repairing submerged materials
Fig.5: Meeting at an exhibition facility at a closed school

Fig.6: Study tour around the exhibition facility

Collaborating with Citizens in Restoring Tumuli

Masahiro Haginoya

This article will outline collaboration between
citizens and curators in restoring the Maeyama A
tomb No. 58 (burial mound) as part of the
Iwase-senzuka Tumulus Cluster Preservation
Project implemented by the Wakayama
Prefecture Kii-fudoki-no-oka Museum of
Archaeology and Folklore (see 2-4/pp. 70-71).
This small keyhole-shaped tumulus with a length
of 19.6 m dating back to the early 6th century
was subject to excavation surveys in FY2010 and
2011. The surveys found that the tumulus has a
two-tiered mound in its rear part and a single-
tiered mound in its front part, entirely surrounded
with cylindrical or lwami-type haniwa (terracotta
clay objects), with haniwa horse or human figures
placed on the top of the front part. In addition, a
large Sue stoneware jar was found in the narrow
part in the east. Among the tumuli in the
Maeyama-A area in the Tumulus Cluster, this
tumulus seems to be the tomb of a higher-ranked
chief.

The passing of some 1,500 years causes
haniwa and earthenware to break into small
pieces and be buried deep into the earth.
Concerning the Maeyama A tomb No. 58
Tumulus in particular, its mounds and burial
chamber were destroyed in later ages, so the
current condition of the tumulus gives few
suggestions about what it looked like when it
was constructed. Therefore, the Kii-fudoki-no-
oka Museum decided to restore this tumulus
based on the survey findings by laying earth on
the mounds while preserving the main body of
the tumulus, and by producing replicas of haniwa
and the large Sue jar and placing them around or
on the tumulus. Among the replicas, haniwa
replicas were created at a series of events titled
“Let’s Make Real-size Replicas of Haniwa at the
Maeyama A tomb No. 58 Tumulus,” in which
citizens participated. During the 13 events held

over four years from 2015, a total of 95
participants created 55 replicas of cylindrical
haniwa, 19 of lwami-type haniwa, and one of a
horse-shaped haniwa. The participants faced
greater difficulties shaping blocks of clay into big
haniwa replicas and firing them in a kiln than they
had expected, so they had to work hard through
trial and error. The participants included not only
residents of Wakayama Prefecture but also kofun
(tumulus) lovers from various areas in western
Japan, including “kofun joshi” (women who love
kofun), who have recently been increasing in
number. Their enthusiasm immensely encour-
aged us.

In March 2019, a ceremony was held to place
the completed haniwa replicas on the restored
tumulus, followed by a commemorative
ceremony held to celebrate the completion of the
restoration work. At the haniwa-placing
ceremony, those who created replicas of
cylindrical haniwa were wearing reproduced
Kofun-Period costume, and carried the replicas
of their creation to the Maeyama A tomb No. 58
Tumulus, representing how Kofun-Period people
had carried haniwa. People from a wide range of
age groups, from elementary-school and junior
and senior high-school students, through those
in their 30s, to those in their 80s, played the role
of haniwa carriers. They were dressed in the
Kofun-Period style, wearing a linen robe, a
trouser-like hakama, a mizura-style wig modeled
after the hairstyle of Kofun-Period men with a
bun of hair on each side, and straw sandals.
They carried replicas of cylindrical haniwa on
their backs, with a hemp rope threaded through
an openwork hole in the haniwa. Prior to the
ceremony, envisioning the experience of walking
along a sloped park passage from a point in front
of the Museum Hall to the tumulus with a
10-kilogram haniwa replica on the back, we were
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able to clearly imagine what tough work it had
been in the Kofun Period. Unexpectedly, however,
all ceremonial haniwa carriers played their roles
vigorously and cheerfully. After reaching their
destination, they placed the haniwa replicas in
hollows created for haniwa in the tumulus and
buried the lower parts of the replicas under the
earth using hoes or plows. After that, all other
replica creators, the family members of replica
carriers/creators, and volunteers joined the
carriers to finish the work.

During the commemorative ceremony, replica
creators also reproduced a ritual that is thought
to have been performed on the tumulus in the
Kofun Period. Since it is supposed that
Kofun-Period people made offerings of food and
beverages to the dead in a ritual when the
Maeyama A tomb No. 58 Tumulus was com-
pleted, we attempted to reproduce the ritual
referring to cases of other tumuli. The roles of a
new chief, two relatives of the chief, three divine
maidens, and three haniwa carriers in the
reproduced ritual were played by haniwa replica
creators. Their costumes and postures were
modeled after haniwa figures excavated from
tumuli in the Kansai region. Below is a detailed
description of the reproduced ritual, which was
performed along with an explanation by a curator
from the Kii-fudoki-no-oka Museum, though the
explanation may have included some elements
based on imagination.

The ritual was performed near the tumulus’s
narrow part with the large Sue jar. The ritual
began with the main maiden receiving a pot from
an assistant maiden, and the other assistant
maiden dipping a scoop of liquid (probably sake)
from the large jar and pouring the liquid into the
pot. After that, the new chief faced the maidens,
put his sword on the ground, and fell down on
his knees. The main maiden poured the liquid

from the pot into a cup in the chief’s hands, and
then put the pot on a vessel stand (which means
an offering to the dead). The new chief drank the
liquid from the cup (the sharing of food and
beverages with the dead), and then gave a
remark of condolence to the previous chief
buried in the tumulus to commend the achieve-
ments accomplished by the previous chief during
his lifetime. After the ritual closed, the haniwa
carriers installed haniwa in the tumulus (the
completion of the tumulus). After the perfor-
mance, all the performers were introduced to the
audience.

The thus completed tumulus restoration work
has left some unsolved challenges. Given that
the preservation and subsequent use of historic
sites in various forms should be always based on
academic evidence, we have to continuously
examine whether our recent preservation work
was appropriate down to the last detail, and
whether the reproduced process of carrying and
installing haniwa, and the reproduced ritual,
including the costumes, roles, and postures were
appropriate when seen according to the current
research standards. Some people may have the
cautious view that such a way of restoring and
using a historic site oversteps the desirable limits,
and historical sites should be conserved as they
are.

Meanwhile, we were absolutely amazed and
strongly impressed when seeing (performers
acting as) Kofun-Period people suddenly appear
in the quiet atmosphere of the ceremony in
drizzle, carry cylindrical haniwa on their backs,
install them in the tumulus, and perform the ritual
in a dignified and beautiful manner. | suppose
that such touching scenes could not have been
created without performances embodying and
uniting affection and reverence for the tumulus
among the participants who had created the

replicas.

Responding to the questionnaire we distributed
to the participants in haniwa-carrying and the
ritual in Kofun-Period costume, many of them
gave us impressive comments. Below are the
comments of some participants.

“When seeing the newly restored tumulus appear
in front of us after a long time of erosion, we can
finally know what it looked like at that time.
Comparing the current appearance of the
restored tumulus with that of the tumulus before
restoration, | really understand the passage of
time.” (40s; from Wakayama City)

“I’m extremely moved by the fact that | installed
the haniwa | created.” (40s; from Hyogo
Prefecture)

“The reproduced Kofun-Period ritual provided me
with a first-hand experience of what | had
learned at school and a very valuable opportunity.
I now clearly understand that my area has such
many tumuli, and feel proud of them.” (10s; from
Wakayama City)

Fostering affection and respect for local
cultural properties among citizens and children
and handing down the affection and respect to
the next generation in a reliable way will require
us working at museums to do more than
disseminating information in a one-sided manner.
| believe that museums in charge of preserving
and utilizing historical sites should carry out the
important duty of continuing to promote activities
to allow citizens, volunteers, curators, and many
other people to build equal relationships and
unite to collaborate with each other.

(p.121)
Fig.1: Participants installing the haniwa replicas
Fig.2: Participants performing the Kofun-Period ritual
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Comprehensive Measures

to Collect Materials and Collaboration

Takashi Kondo

What on earth is a museum?

The International Council of Museums (ICOM)
defines a museum as “a non-profit, permanent
institution in the service of society and its
development, open to the public, which acquires,
conserves, researches, communicates and
exhibits the tangible and intangible heritage of
humanity and its environment for the purposes of
education, study and enjoyment” (Section 1,
Article 3, ICOM Statutes, amended in 2007).

In Japan too, the Museum Act defines a
museum as “an institution that aims to collect
and store (including “develop”; the same applies
hereinafter) materials concerning history, art,
folklore, industry, natural science, etc., exhibit
those materials to allow the general public to use
them with due educational consideration,
organize programs to use the materials for the
education, research, recreation, etc. of the
general public, and research those materials”
(Article 2 of the Museum Act, 1951).

A museum is defined as an institution that
collects, stores, and researches objects, displays
them for the purposes of education and
enjoyment, and continuously conducts
systematic activities to hand down the objects to
future generations. This means that a museum is
not just an educational facility but an institution
that cannot exist without objects, and a place for
people to come together and build relationships
with objects.

Meanwhile, Wakayama City Museum was
established “to develop citizens’ understanding
and awareness of the history and cultural
heritage of their homeland and to contribute to
the development of education, academic
research, and culture” (Wakayama City Museum
Ordinance; put in force in July 1985; Wakayama
City Ordinance No. 17). This indicates that the
museum is an institution that collects, stores,

and exhibits historical materials (objects)
concerning Wakayama City, and exists as a
museum for citizens (people).

Like many other local government-run
museums, Wakayama City Museum has only
limited funds to use to purchase materials, so the
museum’s collection includes many items
donated by citizens. However, just storing these
materials is insufficient as a museum activity.
“Continuously conducting systematic activities to
hand down [these materials] to future
generations” requires museums to collaborate
with other parties. Here, | would like to introduce
two examples of museum activities mentioned in
this book. The first example is from collaboration
with schools.

Wakayama City Museum boasts a vast
collection of folk materials, including daily
utensils and farming tools, most of which were
actually used in Wakayama City before being
donated by citizens. These materials are not only
exhibited in the annual curated exhibition Tools
That Tell History held in winter, but also used for
educational programs designed in line with social
studies units for third- and fourth-year
elementary school students (see 3-7). This
initiative is an example of collaboration between
museums and schools, in conformity with the
recommendation that instruction at elementary
school be planned while “utilizing such local
facilities as local history museums and other
museums, and incorporating such activities as
the observation and survey of historical remains
and cultural properties in local areas and around
the country” (Revised Course of Study for
Elementary and Lower Secondary Schools,
issued in March 2008). In AY2018, 2,764 children
from 54 elementary schools inside and outside
Wakayama City used these educational
programs.

Furthermore, this initiative for collaboration
between museums and schools has been
expanded and developed into collaboration
between museums and the welfare sector in the
form of a Reminiscence Therapy Program.

Reminiscence therapy is a nonmedicinal
therapeutic method advocated by an American
psychiatrist in the 1960s, which is a
psychological and social approach whereby the
elderly recall nostalgic or happy old memories to
stimulate their brains. This approach is thought
to help prevent dementia and delay its
development. As mentioned above, Wakayama
City Museum has devised and offered
educational programs for elementary school
students using daily utensils and the like donated
by citizens. The museum has made further steps
to develop these programs into ones for welfare
facilities for the elderly. The museum’s collection
of daily utensils includes many items that the
elderly actually used during their younger days.
To allow welfare facility users to visit the museum
and actually touch such tools, in collaboration
with welfare facilities for the elderly, the museum
has hosted a Reminiscence Therapy Room since
2014. This program aims to allow the elderly to
recall their old memories through the experience
of looking at and touching old daily utensils, with
the aim of contributing to reminiscence therapy
for spreventing dementia (see 1-9/pp. 48-49).
Reminiscence therapy has recently attracted
public attention as a form of collaboration
between museums and welfare facilities, and has
been introduced widely in provincial areas in
particular, as seen in its use at the Showa Era
Life Style Museum in Kitanagoya City, Aichi
Prefecture. A factor behind the widespread use
of this approach is the limited budgets of
museums, which require them to solve the
challenge of attracting new visitors at low cost.

An additional advantage of this approach is that
information about such materials is provided by
the visitors. The approach also sometimes brings
unexpected benefits: instructions about how to
use old tools, given by the elderly who actually
used them. Such pieces of information can be
classified as data obtained from “interviews”
conducted by museums. The records of such
“interviews” will have critical importance, and
help build an interactive relationship between
museums and the elderly.

Museum materials include not only real objects
but also written materials, photos and videos,
audio materials, and materials in various other
forms. In conclusion, | would like to mention
museums’ efforts to collect other intangible
materials—the voices of people.

From the late night of July 9 to the early dawn
of July 10, 1945, U.S. B-29 bombers attacked
Wakayama City, turning the downtown area into
a sea of flames, seriously injuring innumerable
people, and killing over 1,100 citizens. Known as
the Major Air Raid on Wakayama, this bombing
also caused Wakayama Castle to collapse in
flames, and burned an entire area of the city.

Wakayama City Museum has interviewed
survivors of the Major Air Raid on Wakayama,
and archived the records of the interviews (see
1-8/pp. 46—-47). This initiative aims to record the
memories of air-raid survivors against the
background of the decline in the number of
remaining survivors 74 years after the air raid.
The recorded voices of air-raid survivors are
archived in digital format, while the content of the
interviews is transcribed into written text. While
the task of interviewing elderly people face to
face requires interviewers’ tireless efforts, the
museum has so far archived the records of
interviews with 111 air-raid survivors by 2019,
and made them open to the public through
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exhibitions. Handing down the “voices” of people
to the next generation can be viewed as one of
the important duties of a local government-run
museum.

Organizational responsibility for Wakayama City
Museum was transferred from the Wakayama
City Board of Education to one of the Mayoral
Administrative Bureaus (Industry and Exchange
Bureau). Although there are various factors
behind this organizational change, it can be said
that this change has required the museum to
enhance its ability to attract visitors and its
financial and economic efficiency. The museum’s
efforts to attract visitors, however, should not be
limited to increasing the number of visitors, but
involve a higher quality of museum education. To
achieve the purpose, the museum must take
comprehensive measures to collect and store
materials, tangible or intangible—in full
consideration of what materials it should collect
and store and what museum education it should
develop based on those materials—and
collaborate with other organizations. | hope to
create a museum where objects and people
come together continuously and convergently,
and where citizens can enjoy learning.

(p.123)

Fig.1: Reminiscence therapy (touching a “harmonica” cabinet, a
specialty of Wakayama)

Fig.2: Panel exhibition of Voices of Air Raid Survivors (July 2019)

To Become a Place Where People

Can Pursue What They Love
Yoshitsugu Kaji

Visitors to natural history museums are more or
less interested in nature, organisms or the like.
The Wakayama Prefectural Museum of Natural
History offers a wide variety of programs to serve
visitors who differ in terms of the objects of their
interest and the intensity of their love for those
objects, and conducts activities to allow such
diverse visitors to pursue what they love and
deepen their love as much as possible.

Our various programs include introductory
ones that everyone can easily participate in and
enjoy. Such events are basically held in the
museum or nearby, and finish in about two hours.
Major examples include “Let’s Feed the Fish,”
where participants learn about the lifecycles and
behaviors of fish while feeding them in an
aquarium; “Acorn Collection and Craftwork
Seminar,” where participants gather acorns, herb
seeds, and the like in satoyama forests near the
museum and make mascots or other objects
from them; and “Chirimen Monsters in
Wakayama,” where participants look for larvae of
marine creatures, such as squid, octopuses and
shrimp, mixed in among chirimen-jako (dried
baby sardines). These programs are focused
mainly on allowing participants to enjoy natural
features and the Museum of Natural History while
feeling closer to them through communication
with the museum staff.

Targeting visitors who wish to venture further
afield for fieldwork, we offer observation
programs, such as “Observation of Organisms
Living on the Seashore,” “Look for Insects Living
Close to You,” “Try Looking for Mushrooms and
Slime Molds!” and “Let’s Discover Huge
Ammonite Fossils!!” The Wakayama Prefectural
Museum of Natural History has 11 curators
specializing on fungi, plants, insects, marine
invertebrates, fish, reptiles, mammals, fossils,
and rocks, who can organize observation

programs in various specialized fields. In
addition, Wakayama Prefecture may be unique in
that it can provide fields for such various
observation programs. Among such programs,
the annual fossil collection event is so popular
that one year it attracted over 1,000 applicants
vis-a-vis the prescribed maximum number of 100
participants. A boy who loved dinosaurs
participated in this event when he was an
elementary school student; he has now grown up
to become a prospective university student and
will enter a Canadian university this year to study
dinosaurs. He says he aims to become a
paleontologist specializing in dinosaurs, and that
his experience of collecting fossils in the
museum’s events was a major factor behind his
choice of career.

For children who wish to deepen their interests,
we offer the Museum of Natural History Junior
Academy (see 3-3/pp.96-99). In this program,
children engage in small-group activities focused
on a specific field throughout the year, to deepen
their understanding about a subject. | look
forward very much to the subsequent develop-
ment of this program, which has just been
launched.

We not only serve visitors to the museum, but
also sometimes visit schools to teach classes of
children. | have continued to teach outreach
classes at an elementary school near the
Museum of Natural History for over 10 years. In
these classes, | join the third-grader students in
wading into a river near the school to catch and
observe river organisms. Most third-grader
elementary school students, whether boys or
girls, are interested in such organisms, so few
children dislike participating. No doubt partly due
to their excitement at the extraordinary
experience of wading into the river, which they
usually do not have, they thoroughly enjoy
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catching fish, crabs, and the like. The continua-
tion of this annual event for over 10 years has
resulted in all the teenagers in this area sharing
the experience of wading into the river and
enjoying themselves. Some children who attend
this class are totally uninterested in organisms or
nature, or will begin to dislike such things in the
future, but having first-hand experience of such
elements through the senses, even only once,
will enable children to determine whether they
like or dislike them through their own direct
experience. Moreover, the experience of catching
organisms with experts allows children who have
thus far been interested in rivers and organisms
or who have actually played in a river to acquire

new knowledge and further develop their interest.

Visitors to the Wakayama Prefectural Museum
of Natural History currently comprise a high
percentage of preschoolers and lower-grade
elementary school children, and a smaller
percent of older students, with few visitors from
among junior high school students up to
university students. While preschoolers and
lower-grade elementary school children are
generally utterly fascinated by natural features
and organisms available close to them,
pubescent children come to develop a wider
world and clear preferences, and begin to differ
in terms of the objects of their passion: some
may love fashion, some may love sports, while
others may love games or animation. Based on
my experience, | believe that children who visit
the Museum of Natural History even after
becoming a junior high school student will
continue to love nature and organisms. | also
believe that, therefore, our initiative to invite
prepubescent, third-year elementary school
students to play in the river adds nature and
organisms to the choices of objects of passion
for those children.

The above-mentioned programs are intended
for a wide range of children. However, some
children cannot be limited within the scope of
these events. Such children with an extremely
strong interest clearly know the object of their
intellectual passion, so they cannot be satisfied
with merely introductory events. They just want
to know what they want to know. Curators serve
such children individually. They have face-to-face
in-depth discussions about specific specialized
fields. Some children ask us profound questions
slightly outside our specializations. In such
cases, we often request researchers with higher
expertise to answer such in-depth questions,
using our researcher networks.

| have worked as a curator for 13 years. During
this period, the children who used to participate
in museum events or visit the curators’ office
have now become university students, and have
begun to visit the museum for practical museum
training to obtain a curator’s license. Some
others have developed their academic expertise
and acquired a PhD. These examples convince
me that our museum activities have helped foster
the next generation of researchers.

Frankly, | don’t believe that all people have to
like nature or fish or aim to become researchers.
However, if all people have first-hand experience
of natural environments and determine whether
they like or dislike such elements based on their
own experience, some of them will become
interested in pursuing what they love in the
natural history field. | hope that our museum will
be able to guide such people to pursue their
studies in greater depth and support their
endeavors.

Publicness and Appreciation
Kanae Aoki

As indicated at the beginning of this book (p.
14-15), most Japanese museums are public
entities established and operated by local
governments. | would like here to analyze the
relationship between publicness and public
museums, and consider the particular role of
museums.

Junichi Saito has presented some definitions of
the word “publicness.” The first definition is
being “official,” or “public” activities conducted
by nations and local governments for the sake of
their people. Considering that public education,
which is provided using tax revenue, is included
in this category, educational activities performed
by museums are also public efforts. As this kind
of publicness is compulsory, it also requires
equality. Then it leads to the tendency for
museums to restrict themselves in terms of the
total amount of service they provide. In never
accepting a situation in which a benefit is
conferred only on a limited number of people,
prefectural museums often don’t take up projects
that could not be implemented across their
prefectures, even without trying them. An
excessive development of this attitude will limit
the options available to museums, many of which
are suffering from a shortage of operating funds.
In this regard, | believe that museums should
gradually expand the range of their activities,
beginning with what they can do easily.

The second definition is being “common,”
meaning being relevant to and shared by
everyone. Since the collections of public
museums are the property of local governments
(i.e., the common property of citizens), museums
are “common” entities. For exhibition themes, a
disproportionate emphasis must not be placed
on the curators’ private interest; instead, themes
must be established based on the common
interest. Alternatively, if exhibitions are designed

to serve as a vehicle for presenting respective
problems to society, the exhibitions will have
common themes. However, if this concept covers
the premise that museums carry out their
activities in pursuit of public benefit, | feel that
even private museums are required to make
efforts to some degree in order to operate as
common entities.

The third definition is being “open” to
everyone. Museums need to disclose appropriate
information, and ensure access for everyone who
wants it. The Japanese museum law stipulates in
article 23 that public museums must not collect
fees for admission or the use of museum
materials. The purpose of this prohibition is
intended to ensure openness. However, the law
also has a reservation clause saying that
museums can collect the necessary fees if it is
unavoidable to do so in order to maintain and run
the museum. This clause is designed to ensure
openness not only at the present time but also in
the future. Accordingly, the clause needs to serve
as a point of compromise for sharing the financial
burden with future generations. The publicness
of museums needs to be considered not only
from the present perspective but also from past
and future perspectives.

All three elements of publicness contribute to
making a public museum a truly “public” entity.
Nowadays, however, the Japanese government
is taking the lead in the trend of actively utilizing
cultural properties as sightseeing resources to
generate profits. Local governments are
beginning to follow this trend. It is, of course,
desirable to exhibit cultural properties
extensively, but since many Japanese artworks
and historic documents are fragile, excessive
focus on tourism may result in damage and loss
of the properties themselves. An appropriate
balance needs to be struck in order not to
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deprive future generations of their right to
appreciate cultural properties.

However, efforts to increase profits can result
in limiting the right of people of today to have
access to information. Actually, the admission
fees of museums are continuing to increase
these days. This suggests that those to whom
“common” works and materials are released, or
those to whom museums open their doors, are
selected according to the price that they will pay.
This might evolve into a situation in which the
economic gap will draw a line between those
who can use museums and those who cannot.
There is concern that this situation might be
aggravated by local governments’ budget
declines. In the future, it might be the case that
an amendment of the museum law will entail a
revision of article 23. Today, prefectural museums
in Wakayama maintain a policy of charging no
admission fees for high school students and
under, senior citizens aged 65 or over, the
disabled, and international students living in the
prefecture—a policy of which we can boast
much more loudly.

Meanwhile, how are museums seen from the
perspective of visitors? Of the wide variety of
activities undertaken by visitors, appreciation is
an activity directly connected with exhibition
materials. What visitors think about works and
materials and how they feel inside is an
extremely private matter. The “appreciation”
discussed here is not always aesthetic. Being
astonished to see a detailed fish depiction as a
valuable historic material, intrigued by the
ecology of fish living in an aquarium, and
recalling one’s fond memory of playing on a
beach while viewing an abstract picture—these
are all examples of “appreciation.” How are these
private experiences related to publicness?

It is often the case in art museums, especially

modern art museums, that visitors’ impressions
of the museum collections and exhibiting works,
or the perception of their value, are connected
with the significance of exhibiting and collecting
them at public facilities. Put simply, some insist:
“This work doesn’t make any sense. It’s just a
waste.” or “Don’t use taxes for such a thing.” In
light of the three elements above, such people
feel that “Things to which I’'m irrelevant are not
common items, and it’s therefore unacceptable
to place such articles in an official space.” This
stance clearly presents the problem of expanding
the scope of the judging value from the private
sphere to the common arena, as indicated by the
comment “unacceptable.” This is not a laughing
matter, but similar cases do actually occur here
and there. For example, today, social media has
become the dominant tool for disseminating and
obtaining information. When | check my Timeline
or News Feed, | find that almost all the informa-
tion consists of ideas similar to mine, making me
feel as if only our ideas are correct and the others
are wrong. Fewer contact points with other
people with different ideas are making the entire
community increasingly closed. Consequently,
the trend of trying to stay away from one another
to the greatest extent possible is being spread in
society. | believe that in such a society, it is
necessary to approach works as articles
representing other people’s ideas, and share the
experience of appreciating them.

I have been feeling that way strongly,
especially since | began to work at this museum
and view exhibits together with children. To
them, whether works are rare and renowned is
irrelevant. They even do not care about the
commentary placed on the wall. They face works
directly, discover something funny, laugh about
them, try to share the experience with someone
else, and realize that they have seen the same

work from quite different viewpoints. The
exhibition room is filled with a truly noble
atmosphere in which children find differences in
one another. Such children have a wide variety of
perspectives and opinions, and they do not shun
other children different from them. They
sometimes mingle different opinions and
perspectives, but respect them as they are. Such
a free space without any unnecessary constraints
represents the ideal vision of a public space.

The role of public museums is not only to
incorporate publicness into their operation
schemes, but also to remain a public facility in
terms of the activities carried out there. Helping
children have many contacts with “others” (i.e.,
past and present works and people), so that they
can preserve their own history, respect other
people’s history and value, update the memories
inherited from the past, and hand them down to
the next generation—I believe that this is the
future vision for museums lying ahead of
“Preservation and Development.”

* Junichi Saito, Publicness, lwanami Shoten, 2000
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Wakayama Prefectural Museum of Art, opened at
the site of Wakayama Castle in 1963, was
reorganized as the Museum of Modern Art,
Wakayama in 1970. The fifth modern art museum in
Japan was housed on the first floor of the
Wakayama Prefectural Cultural Hall. After 23 years
of activities, the museum was relocated to a new
building in July 1994, where it has since remained.

The building of The Museum of Modern Art,
Wakayama, with its distinctive appearance, was
designed by internationally renowned architect Kisho
Kurokawa. With huge lanterns standing in front of
the building, and many unique eaves, the museum
building ingeniously combines modern flavors with
characteristics of traditional Japanese architecture.
Amid a verdant urban environment providing a close
view of the Wakayama Castle donjon, the museum
building presents a beautiful contrast to the castle,
embodying the concept that permeates Kurokawa’s
architectural works: “Philosophy of symbiosis.”

The museum has made sustained efforts to collect
works mainly by artists from or related to Wakayama
Prefecture from the Meiji or later eras, in consider-
ation of their relevance to art history. Through steady
efforts to collect works related to exhibitions held at
the museum, the curators have amassed a
comprehensive collection of over 10,000 artworks
from in and outside Japan. The museum prominently
features a vast collection of art prints, providing an
overall picture of the history of modern and
contemporary art prints in Japan. Artworks housed
in the museum are introduced from various
perspectives at curated and collection exhibitions.

In addition to collection and research activities,
and exhibitions based thereon, The Museum of
Modern Art, Wakayama also promotes community-
based educational and awareness-raising activities,
allowing the local public to learn not only about art
but also through art.
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Wakayama, 640-8137

T. +81 (0)73-436-8670

E-mail admin@hakubutu.wakayama-c.ed.jp
Website www.hakubutu.wakayama-c.ed.jp

Wakayama Prefectural Museum was established at
the site of the former Ninomaru bailey of Wakayama
Castle in April 1971, in the footsteps of its predeces-
sor Wakayama Prefectural Museum of Art,
established in 1963. In July 1994, Wakayama
Prefectural Museum was relocated to its current
location to the south of Wakayama Castle, and was
opened concurrently with The Museum of Modern Art,
Wakayama.

In order to hand down many precious cultural
properties of Wakayama Prefecture, Wakayama
Prefectural Museum actively collects, stores, surveys
and displays cultural properties and other materials
related to Wakayama Prefecture, and implements
various programs to share findings and achievements
with the general public. The museum boasts a
collection of around 40,000 items that have been
purchased, donated or entrusted, including two sets
of National Treasures (118 items), 36 sets of
Important Cultural Properties (192 items), 56 sets of
Cultural Properties designated by Wakayama
Prefecture (764 items), and 34 sets of Cultural
Properties designated by local municipalities (691
items). These precious materials are displayed at the
museum’s permanent exhibition designed to trace the
30,000-year history of Wakayama Prefecture, as well
as at special exhibitions (held twice a year) and
curated exhibitions (five to six times a year), to
showcase the prefecture’s unique history and culture.

Wakayama Prefectural Museum is one of 15
facilities nationwide that are obliged to display
National Treasures and Important Cultural Properties
upon the recommendation of the Commissioner for
Cultural Affairs in compliance with Article 48 of the
Act on Protection of Cultural Properties. The museum
is thus positioned as a hub museum in the region.

Wakayama Prefectural Museum also strives to
enrich its educational and awareness-raising activities
targeting children and young people as future leaders
in the protection of local cultural properties. For this
purpose, in collaboration with the local school
education sector, the museum implements a wide
variety of programs designed to have the target
audience not only look at and appreciate the museum
materials but also collaborate with each other in
solving problems faced by local communities.
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Wakayama Prefecture Kii-fudoki-no-oka Museum of Archaeology and Folklore
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640-8301 FIFRILE I ILTTEF1441

1441 lwase Wakayama City,

Wakayama, 640-8301

T. +81 (0)73-471-6123

E-mail kofun@kiifudoki.wakayama-c.ed.jp
Website www.kiifudoki.wakayama-c.ed.jp

Wakayama Prefecture Kii-fudoki-no-oka Museum of
Archaeology and Folklore was opened in 1971 to
conserve the Iwase-senzuka Tumulus Cluster,
designated as a Special Historic Site, and its
surrounding environment, and preserve and utilize
archaeological materials and folk cultural properties
in Wakayama Prefecture. With an area of about
650,000 m?, the museum site is dotted with not only
tumuli but also such facilities as the Museum Hall,
relocated and reconstructed houses dating back to
the Edo Period, and the Man’yo Botanical Garden.
About 200,000 people visit the museum site
annually, to enjoy viewing tumuli, old houses, and
seasonal flowers, or taking a refreshing stroll
through the woods.

The Museum Hall, as the main facility, is modeled
after a raised-floor granary of the Yayoi Period. The
exhibition room displays archaeological and folkloric
materials from around Wakayama Prefecture,
including archaeological materials excavated from
the lwase-senzuka Tumulus Cluster. The museum
also devotes considerable efforts to supporting
school education and social education by offering
seminars using tumuli and reconstructed houses, as
well as hands-on educational programs.

The lwase-senzuka Tumulus Cluster, designated
as a Special Historic Site by the national govern-
ment, is one of the major tumulus clusters in Japan.
At the museum site, there are around 500 tumuli
dating back to the late fourth to seventh centuries.
One of the museum’s vital duties is to examine and
preserve these tumuli while allowing the general
public to observe characteristic specimens among
them.

At the museum, we strive to encourage local
residents to develop their own understanding of and
affection for local cultural properties, and hand
down precious cultural properties to the next
generation by conducting activities taking
advantage of the museum’s characteristics as a
field museum that integrates archaeological
remains, reconstructed houses, and the Museum
Hall, including preserving and opening to the public
tumuli, displaying materials at the Museum Hall, and
holding related seminars and hands-on experience
events.
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Wakayama Prefectural Museum of Natural History
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642-0001 M LRBRTHMEI70-1

371-1 Funo Kainan City,

Wakayama 642-0001

T. +81 (0)73-483-1777

E-mail postmaster@shizenhaku.wakayama-c.ed.jp
Website www.shizenhaku.wakayama-c.ed.jp

Wakayama Prefectural Museum of Natural History
was established in 1982 to introduce the rich natural
environment of Wakayama Prefecture. The museum
focuses on local natural elements, displaying only
materials that have been collected in Wakayama
Prefecture or whose existence in the prefecture has
been recorded, with few exceptions.

The first exhibition room displays living marine
organisms. Over 100 aquariums, including the huge

“Ocean of the Kuroshio Current” some 15 m wide
and 3 m high, house marine organisms native to
Wakayama Prefecture. In addition, the section
dedicated to the introduction of intertidal zones is
highly popular among children as they can touch
starfish, sea urchins, and other marine organisms
there. Although there are only a small number of
large aquariums, the “Various Organisms” section,
comprising 40 very small, 20-centimetre-wide
aquariums, is one of the museum’s major features,
allowing visitors to closely observe small marine
organisms such as shrimps and crabs.

The second exhibition room mainly introduces
the natural land environment via dioramas and
specimens. Among the exhibits, a Mosasaurus
fossil excavated in Wakayama Prefecture is
extremely precious internationally and a must-see,
comprising a complete fossil specimen missing only
the tail. The exhibition room also displays insects,
plants, shellfish, birds and mammals, as well as
slime molds.

Wakayama Prefectural Museum of Natural History
is also engaged in educational and awareness-
raising activities, including outdoor events for
enjoying local natural features—featuring titles like

“Observation of Organisms Living on the Seashore,”
“Observation of Plants along the Kumano Kodo,” and
“Let’s Discover Dinosaur Fossils!”—and events
featuring indoor exhibits, such as “Let’s Feed the
Fish,” and “Acorn Collection and Craftwork Seminar.”

148 149



HMRURHEZREREEFERULEER

Cultural Heritage Division

Lifelong Learning Bureau, Wakayama Prefectural Board of Education
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640-8585 FIARILISRFNFRILITF/NMARET-1

1-1 Komatsubara-dori Wakayama City,
Wakayama, 640-8585

T. +81 (0)73-441-3730

Website www.pref.wakayama.lg.jp/kyoiku/
soshiki/500700

Wakayama Prefecture is home to such sacred sites
as Mt. Koya and Kumano Sanzan, as well as some
347.7 kilometers of pilgrimage routes connecting
these sites—all of which constitute the Sacred Sites
and Pilgrimage Routes of the Kii Mountain Range
(UNESCOQ’s World Heritage List). In addition, the
prefecture lays claim to many precious items of
cultural heritage, including the lwase-senzuka
Tumulus Cluster (Special Historic Site); Negoro-ji
Temple’s Daito Pagoda (National Treasure); the
standing statues of the Eight Child Acolytes (National
Treasures); and Nachi no Dengaku (UNESCO’s
Intangible Cultural Heritage of Humanity). Wakayama
Prefecture ranks sixth nationwide in the number of
National Treasures, and seventh in the number of
Important Cultural Properties designated by the
national government. To safeguard these precious
cultural properties, the Cultural Heritage Division
(hereinafter called “CHD”) conducts on-site
examinations and collaborates with the relevant
municipalities in preserving and utilizing the
properties with a view to handing down them to
future generations. CHD also promotes various
initiatives to prepare for disasters, post-disaster
recovery, and subsequent regional reconstruction. In
the event of a major disaster, the division takes the
lead in collecting and compiling information on
damage to cultural properties in the Prefecture, and
collaborates with The Disaster Countermeasures
Counsil of Wakayama Prefectural Museum Facilities
and Other Institutions to rescue cultural properties.

CHD comprises four teams (PR/World Heritage/
Preservation/Survey) assigned the following duties:
spreading and promoting art and culture, implement-
ing copyright-related procedures, supervising
museum facilities in the prefecture, preserving World
Heritage Sites and Japan Heritage,
survey/ preservation/utilization of historic sites and
structures, fine arts and crafts, intangible cultural
properties, folk cultural properties, places of scenic
beauty, natural monuments and safeguarding buried
cultural properties.

CHD collaborates with municipalities in administra-
tive work dedicated to preserving cultural properties
in Wakayama Prefecture, aiming at safeguarding and
utilizing cultural properties in the prefecture.
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Wakayama City Museum
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640-8222 FARILIRFNFRILFTEARET3-2

3-2 Minato-hommachi Wakayama City,
Wakayama, 640-8222

T. +81 (0)73-423-0003

E-mail hakubutsukan@city.wakayama.lg.jp
Website www.wakayama-city-museum.jp

Opened in 1985 to commemorate the 400th
anniversary of the completion of Wakayama Castle,
Wakayama City Museum is a municipal historical
museum aimed at allowing local citizens to develop
their understanding and awareness of the historical
and cultural heritage of Wakayama as their
hometown, and contributing to the development of
education and culture.

The museum boasts a collection of over 10,000
items, most of which are materials mainly
concerning the history and folk culture of Wakayama
City, as well as archaeological articles and
art-related materials collected in the city. Collection
items representing ancient times are articles
excavated from the Otani Tumulus, including items
of horse armor (designated as Important Cultural
Properties; owned by the Agency for Cultural Affairs
and housed in Wakayama City Museum); and the
only comma-shaped gold bead discovered in Japan
(excavated from the Shakanokoshi Tumulus;
designated as a Cultural Property by the prefectural
government). Representative items from medieval
times include a bowl-shaped rusted steel Saika
helmet, reminding viewers of the Saika militia, who
fought against Oda Nobunaga and other warlords in
the Warring States Period (designated as an Art
Treasure); and a Mercator world map bearing an
indication of “Negra” (1578). ltems from
early-modern times include materials related to the
Kishu Tokugawa Clan, literati paintings by artists
from Kii Province, and materials concerning the
practice of herbal medicine in Kii Province. The
collection also includes materials from modern times,
including those relating to Minakata Kumagusu and
Mutsu Munemitsu.

The permanent exhibition traces the history of the
area that currently constitutes Wakayama City from
prehistoric times to the post-WWII reconstruction
age through six chronological sections. In addition,
the museum holds four to five exhibitions annually
focusing on Wakayama, planned by curators in
charge of various fields. The museum also conducts
various educational and awareness-raising activities,
such as seminars, hands-on experience programs,
and historic-site walking events, aiming to become a
museum to which citizens can feel ever closer.
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Contributors’ Profiles

MILBILERERBE  The Museum of Modern Art, Wakayama
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#%: pp.110-111

Yasuhiko Okumura, M.Phil.

Chief Curator of Education. Since 1989, he has worked as a curator at The Museum of Modern
Art, Wakayama, and assumed his current position in 2011. He completed the Master’s Program
in the Graduate School of Letters, Doshisha University in 1993. He has examined contemporary
artworks mainly in Kyoto, Osaka and Kobe, and curated exhibitions. He aims to indicate
directions for a good understanding of art through exhibitions.

Contributor of an article on pp. 110-111
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M pp.74-75

Ichiro Okumura, M.A.

Curator since 2000, and in the Educational Division since 2007. He curated the exhibition
Summer Holiday Wakayama Art Detectives Club and other exhibitions prior to the first MOMAW
Summer Museum Project (3-1). He is also in charge of general educational activities, including
accepting work experience programs (2-8). Projects and exhibitions he has recently planned
include a project with sound artist Akio Suzuki in collaboration with the local community (2-6)
and the exhibition Kuniyoshi Yasuo and Ishigaki Eitaro: Two Emigrants Painting America (2017).
Contributor of an article on pp. 74-75
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#EE: pp.14-15,18-19,54-55,66-69,78-79,84-85,86-91,92-95,112,126-127, 143-145
Kanae Aoki, Dr.

Curator in the Educational Division since 2011. She has been in charge of general educational
activities at the MOMAW Summer Museum Project (3-1), and has organized “Children’s Museum
Club,” art-appreciation events targeting elementary school students (3-2). She aims to conduct
museum activities in which all people can get involved. She specializes in early-20th-century art
in the German-speaking world. She is also an ICOM ICFA Affiliated Board member (2018-2019).
Contributor of articles on pp. 14-15, 18-19, 54-55, 66-69, 78-79, 84-85, 86-91, 92-95, 112,
126-127, 143-145

MR 1EMEE Wakayama Prefectural Museum
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Yasuhiko Takenaka, M.A.

Manager of the Museum and Chief Curator. He has worked as a curator since 1991. He has so
far been in charge of the KENPAKU Seminar for Children (3-5), training programs for teachers,
the Wakayama University Museum Volunteers program, and the behind-the-scenes tour
program “Explore the Museums” (2-8). He also produces pamphlets and audio guides in foreign
languages. His goal is to create a “visitor- and object-friendly museum.” He specializes in
ancient Japanese history, handwritings and classical books, and conservation science.
Contributor of an article on pp. 104-105
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M pp.42-45

Masaaki Maeda, M.A.

Senior Curator. Specializing in early modern Japanese history, he works in the field of
Wakayama to research the regional society in the Edo period. Since 2014, he has collaborated
with historians from inside and outside the prefecture in recording people’s memories of
disasters, publishing the pamphlet Handing Down to Future Generations “Lessons of Disasters”
Cherished by Our Ancestors, and holding the “Learn Disaster Risk Reduction from History”
on-site learning events (1-7).

Contributor of an article on pp. 42-45
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#EE: pp.10-13, 20-23, 24-27, 50-51, 56-61, 114-115, 128-129

Tomoyuki Okouchi, Dr.

Senior Curator. Focusing on sculpture works, including Buddhist and Shinto statues, he
specializes in the history of Japanese art, and has organized exhibitions concerning Mt. Koya
and Kumano Sanzan included in a World Heritage Site. He has continued his attempts to
broaden the framework of museum activities using 3D-printer-made replicas of cultural
properties (1-1; 2-1). Committee member of the Buddhist Art Society and the Buddhist
Iconography Society. Also running the website “Kanbutsu-zanmai.”

Contributor of articles on pp. 10-13, 20-23, 24-27, 50-51, 56-61, 114-115, 128-129
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MILRIAAFEALIROE Wakayama Prefecture Kii-fudoki-no-oka Museum of Archaeology and Folklore
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M pp.70-71, 120-121, 135-137

Masahiro Haginoya, M.A.

He joined the Wakayama Prefectural Board of Education in 2005. After working in the
Cultural Heritage Division, he was appointed as Curator at the Kii-fudoki-no-oka Museum.
He has cooperated with citizens in creating real-size haniwa replicas (2-4) and restoring and
preserving tumuli. He has curated special exhibitions Cultural Heritage of the Kii Region in
the Yayoi Period (2012) and /wase Senzuka Tomb Group and its Era (2016). He specializes in
the history of interregional exchanges in the Yayoi period based on earthenware studies.
Contributor of articles on pp. 70-71, 120-121, 135-137
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M pp.72-73

Takeshi Sori, M.A.

He joined the Wakayama Prefectural Board of Education in 2007. After working in the
Cultural Heritage Division, he was appointed as Curator, Kii-fudoki-no-oka Museum in 2019.
He is in charge of research and studies on folk materials, and of the Kii-fudoki-no-oka
Volunteers’ Association. He is interested in the traditional lifestyles and culture of
Wakayama, whose profoundness amazes him every day. He also has high expertise in
festivals and traditional performing arts, specializing in Japanese folklore.

Contributor of an article on pp. 72-73
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#E: pp.100-103

Mai Kanazawa, M.A.

Curator since 2019. She is in charge of educational activities, including FUDO-KIDS (3-4)
and serial seminars. She hopes to conduct museum activities to allow everyone to enjoy
learning history while feeling close to and interested in it. Having a Masters in archaeology,
she specializes in earthen replicas of burial mounds dating back to the Kofun period.
Contributor of an article on pp. 100-103

HEB 28 (=X DOYHT)

2019 KWARLBIRFRALRDOE F5F RPASHBIMEE. T IHRFBEBEL HBL
REBEMERLYL TS RN RREEFRICHEREY P D EIE) DIEP Y R— 1Tk
TW3, ZDIED . SESERALICHEBRIEY DRELESZHM>THSADESIC HANI-1RFIE]
(3-6) DEEE. EEZITHEO TS,

#Z: pp.106-107

Norikazu Takebe

Long-term social-experience trainee in the Curation Section, Wakayama Prefecture
Kii-fudoki-no-oka Museum of Archaeology and Folklore since 2019. He is mainly in charge of
education and promotion activities through hands-on experience programs. Especially, he
serves as a guide or supporter for elementary and junior high school students in creating
haniwa and comma-shaped beads. He plans and organizes the HANI-1 Championships
(3-6) to allow a wide variety of people to experience the joy of creating haniwa.

Contributor of an article on pp. 106-107
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Wakayama Prefectural Museum of Natural History
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Yoshitsugu Kaji, M.Agr.

Curator since 2006. Specializing in the ecology of fish species, especially eels, he is in
charge of raising and exhibiting fish, and sometimes boards a research ship or fishing boat
to capture marine organisms. He conducts activities such as the traveling aquarium (2-2)
and outreach classes to extend the appeal of fish and natural features to children in the
prefecture. Devoting efforts to exchanges between curators, he is one of the founding
members of the Wakayama MLAU Networking Association (2-9).

Contributor of articles on pp. 62-65, 80-81, 82, 96-99, 124-125, 141-142
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Tatsuo Mifune, Dr.

Entering the Wakayama Prefectural Center for Cultural Properties in 1997, he was in charge
of designing and supervising repair work for buildings designated as cultural properties.
Since 2012, he has worked in the Cultural Heritage Division, and currently serves as a Chief.
From 2012 to 2016, he worked for relocation of the former Wakayama Prefectural Assembly
Hall (1-6). He aims to discover and preserve various historical buildings in the prefecture,
specializing in the history of Japanese houses.

Contributor of an article on pp. 40-41
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Hiroshi Fujimori, M.A.

Until 2018, he served as a curator at the Kii-fudoki-no-oka Museum, in charge of folk cultural
properties. From 2016 to 2018, he repeatedly researched materials stored at schools
(“school materials”), and looked for ways of using those materials in cooperation with the
schools, with the aim of shedding new light on the materials (1-3). He has worked in the
Cultural Heritage Division since 2019. He is currently exploring how he as a specialist of
cultural properties can work for school materials.

Contributor of articles on pp. 28-31, 52, 116-117, 130-132
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Mizue Matsubara, M.A.

Since July 2018, she has worked in the Cultural Heritage Division, in charge of preserving
and repairing art and craft works, and protecting cultural properties from disasters and
criminal acts. Briefly, she hopes to safeguard art and craft works in Wakayama. She is also
currently pursuing her studies in the Doctoral Program of the Aesthetics and Art Studies
Course in Doshisha University. She specializes in the history of Buddhist sculpture in the
Heian period.

Contributor of an article on pp. 118-119, 133-134
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Takashi Kondo, M.Phil.

In 2004, he joined the Museum as a curator, and has served as Director since 2018. He has
developed and organized the Reminiscence Therapy Program (1-9). He curated the
exhibition Protecting Cuitural Properties—Paintings on Fusuma Siiding Doors at Jakkéin
Temple in Wakayama City, as part of the Jakkoin Rescue project (1-5). He aims to create a
museum that citizens can feel closer to. He specializes in the history of early modern
Japanese art.

Contributor of articles on pp. 32-35, 36-39, 46-47, 48-49, 76-77, 108-109, 122-123,
138-140
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