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The Third International Symposium on Art and Migration

Transbordering: From Wakayama to California

Transbordering: From Wakayama to California is the third annual sym-
posium culminating The Museum of Modern Art, Wakayama’s (MOMAW)
three-year research initiative, which has helped to broaden understanding
of the Japanese immigrant experience in the United States.

Expanding on research initiated by MOMAW for an upcoming exhibition,
the inaugural symposium brought together scholars and museum profes-
sionals from Japan and the United States at the Museum of Modern Art,
Wakayama in December 2022. Speakers presented research on the Japa-
nese immigrant experience as well as introduced collections at museums
in Japan and the United States, all of which informed research for the
MOMAW'’s exhibition. The second symposium took place at MOMAW in
October 2023 in conjunction with the exhibition Transbordering: Migra-
tion and Art Across Wakayama and the U.S.A., which explored themes
introduced in the exhibition as well as art and culture that Japanese immi-
grants created on both sides of the Pacific.

In honor of the sister museum relationship between the Japanese Amer-
ican National Museum (JANM) and MOMAW, which became official in May
2024, this year’s symposium is being presented at JANM in Los Angeles,
with the intent of sharing research from this multi-year initiative with an
American audience. As with the two previous symposiums, this year’s pro-
gram will bring together scholars and museum professionals from Japan
and the United States to provide a more comprehensive understanding of
the contributions of Japanese immigrants in art, literature, and religion in
the twentieth century.
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1:00pm  « Opening remarks | Ann BURROUGHS, President and CEO of the Japanese American National Muscum
+ Overview of the symposium | Kristen HAYASHI

110pm  Session . JANM and MOMAW: Transcending Borders to Further Research (Moderator: Kristen HAYASHI)
+ Kristen HAYASHI
Tracing Wakayama vo California through JANM's Permanent Collection
« Ichiro OKUMURA
From Collecting Modern Art ro Expanding into Migration History Studies
+ Kanae AOKI
From California to Wakayama: Exploring Migration History through Arc

» Comments and discussion

215pm  Session 2. Preserving Nikkei History in Wakayama (Moderator: Kanae AOKI)
+ Etsuko HIGASHI
Migration and Wakayama: Initiatives of the Institute of Kishu Economic and Cultural History
+ Haruna HIGUCHI
About the Emigration Archives in Wakayama Civic Library
+ Natsuko YAMASHITA
The Henry Sugimoto Collection at Wakayama City Museum: Paintings Conveying “Camp Scenes”
« Hayato SAKURAI
Taiji on Distant Shores

« Comments and discussion

330pm  Break

400pm  Session 3. Transpacific Migration and Cultural Connections (Moderator: Kristen HAYASHI)
« Emily ANDERSON
A Spiritual Battle for Issei Souls: Street Preaching in Early Little Tokyo
+ Andrew Way LEONG
The Highs and Lows of Issei Experience: Art and Class Consciousness in the Los Angeles Novels of
Shoson NAGAHARA

« Comments and discussion

500pm  Closing remarks | Masako MIKI, Director of External Relations of the Japanese American National Museum

515pm  Program concludes
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JANM and MOMAW:

Transcending Borders to Further Research

The initial exchange between JANM and MOMAW, which
began in the summer of 2022, was made possible by the
collections and in-depth research that both museums have
cultivated over time. However, their activities have now
expanded significantly beyond the scope of specific material
research to include educational initiatives and community
engagement projects. The first session highlights the history
and unique characteristics of the two museums' collections,
along with the collaborative efforts undertaken over the past
three years, culminating in the milestone 2023 exhibition
Transbordering: Migration and Art Across Wakayama and the
USA.
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SESSION 1

Kristen HAYASHI, Ph.D.

Curaror and Director of Collections Management and Access
Japanese American National Museum
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Tracing Wakayama vo California
through JANM's Permanent Collection

Since its founding in 1985, JANM has been amassing the
largest collection of Japanese American material culture,
artwork, and archives in the world. From the start, JANM staff
prioritized collecting materials that represented the Issei
experience. Through the efforts of collections and curatorial
staff over the years, the collection includes a rich collection
of artwork that can trace the Issei experience from Waka-
yama (and Japan more broadly) to California. This visual journey
through JANM's collection will highlight artwork by Issei art-
ists with connections to these places that were included in
the Transbordering: Migration and Art Across Wakayama and
the US.A., project at the Museum of Modern Art, Wakayama.
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Left: Henry SUGIMOTO, Front View of Wakayama Castle, c.1963. Japanese American National Museum (Gift of Madeleine Sugimoto, 2015.2.482)
Right: Chiura OBATA, Eagle Peak Trail (Yosemite, California), 1930. Japanese American National Museum (Gift of Eugene and Yuri Kodani, 99.2877)
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SESSION 1

Ichiro OKUMURA, M.A.

Educaror in Chief and Curator, The Museum of Modern Art, Wakayama
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From Collecting Modern Art to Expanding into
Migration History Studies

Inaugurated in 1970, The Museum of Modern Art, Wakayama
has made “artists who studied in America” one of the central
focuses of its collection and research. The foundation of

its collection includes works by Eitaro ISHIGAKI and Henry
SUGIMOTO, inherited from its predecessor, the Wakayama
Prefectural Museum of Art, established in 1963. Building on
the artist research conducted by successive curators, the
museum has recently emphasized examining modern art
through the lens of its connections to migration history. In
2023, in collaboration with local institutions, Nanka Wakayama
Kenjinkai, JANM, and other organizations, the museum
presented the exhibition Transbordering: Migration and Art
Across Wakayama and the U.S.A.
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Left: Newsletter, no. 4 (Wakayama Prefectural Museum, March 1,1966), announcing the donation of Eitaro ISHIGAKI's works and the retrospective exhibition
Right: Exhibition view of the feature display, The History of Emigrants to the United States and Artists, at MOMAW (September 19— December 6, 2015)
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SESSION 1

Kanae Aoki, Ph.D.

Curator, The Museum of Modern Art, Wakayama
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From California to Wakayama:
Exploring Migration History through Art

As MOMAW has long researched “artists who studied in
America” with a focus on Eitaro ISHIGAK], the art scene of
the West Coast, particularly in Los Angeles, represented

a new field of exploration. This is precisely why the exhibition
Transbordering: Migration and Art Across Wakayama and the
U.SA. extended its focus beyond the confines of art itself,
incorporating insights from migration studies accumulated
by other institutions in Wakayama. As a result, the exhibition
sought to broadly capture what artists of the time experi-
enced and observed, rather than limiting the scope to the art
objects they created. Over a year has passed since the
exhibition concluded, yet collaborative projects with other
institutions and efforts to get school education involved

are ongoing. These initiatives could be regarded as the
legacy brought back from California to Wakayama by the
pioneers over a century ago.
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Left: Exhibition view of Transbordering: Migration and Art Across Wakayama and the U.S.A, at MOMAW (September z0-November 30, 2023)
Right: An elementary school class learning about migration history through artworks, supported by a curator
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Partnership
Between JANM and MOMAW

Kristen HAYASHI and Kanae AOKI

JANM and MOMAW's relationship extends back two decades.

In 2001, JANM staff members John ESAKI, Karen ISHIZUKA,
and Robert NAKAMURA produced Harsh Canvas, a docu-
mentary that traces Issei artist Henry SUGIMOTO's story to
his birthplace of Wakayama City in Japan. MOMAW curators
provided expertise on the film.

Nearly twenty years later, in 2022, MOMAW curators asked
JANM curators to be collaborators in their multifaceted
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1. A Scene from Harsh Canvas: The Art and Life of Henry Sugimoto, 2001, A MOMAW curator introducing Sugimoto's painting in the collection gallery

2. Exhibition catalog Henry Sugimoto: Painting an American Experience, 2001
3. MOMAW curators researching Wakayama-related artists at JANM storage in 2022

4.The Second International Symposium on Art and Migration in 2023, Japanese Immigrants on the American West Coast and Their Art Scene, MOMAW auditorium
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project, funded through a grant from the Agency for Cultural
Affairs of Japan, that intended to highlight the contributions
of Japanese immigrant artists*. Together, JANM and MOMAW
curators explored JANM's art and archival collections to
identify relevant artworks, photographs, and ephemera. The
MOMAW curators tapped the expertise of JANM staff and
community members, which proved to be invaluable in devel-
oping the content for their upcoming exhibition. In return,
MOMAW provided an opportunity for one of the JANM cura-
tors to do on-site field research in Wakayama to better
understand the context of a number of these immigrant art-
ists’ lives and to see artworks in museum collections there.

In addition to facilitating research into its permanent collec-
tion, JANM contributed to MOMAW's significant research
initiative by lending artworks for the 2023 exhibition Transbor-
dering: Migration and Art Across Wakayama and the U.SA.,
contributing to its accompanying catalog and presenting at
the two symposiums that were held at MOMAW.

Alongside these exhibition-related collaborations, the two
museums have also partnered in educational initiatives.
MOMAW:'s efforts to integrate local history with a contem-
porary perspective into Wakayama'’s school education have
gradually come to fruition through the involvement of local
schoolteachers. Over three years, MOMAW brought four
teachers from Wakayama to JANM to engage in on-site
learning and discussions with its staff. Each teacher subse-
quently has been trying to include migration history into their
curriculum by incorporating aspects of JANM Education’s
“virtual visit” program.

The relationship between these two institutions has been
enriched over the last several years through this research
project, which has manifested in new connections and
discoveries that have furthered our understanding of the
subject matter and our respective collections. It has also
prompted meaningful communication among related insti-
tutions and community members. As a resolution of these
collaborative efforts, JANM and MOMAW officially formed a
sister museums’ partnership on May 22, 2024. We look forward
to what this ongoing relationship between our two institu-
tions will continue to foster in the future.
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* The 2022 project was adopted as Programs for Promoting International Exchange for Museums, 2022 F DEBE AT ELBHEL LTEM, 20234
FY 2022. The 2023 and 2024 projects, including this symposium, are as one of the Innovate BLURY VRS I LEET 2024 EDFEBE. (UL
MUSEUM Initiatives, supported by the Agency for Cultural Affairs, Government of Japan. Innovate MUSEUM % | D#8h% 5 |+ TR,
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Discussion

5. View of the exhibition Transbordering: Migration and Art Across Wakayama and the U.SA. at MOMAW (September 30-November 30, 2023)
6. Exhibition catalog Transbordering: Migration and Art Across Wakayama and the U.S.A. (2023)

7.JANM's virtual visit to inspire students’ knowledge and interest

8. School teachers from Wakayama learning about the history of Little Tokyo in front of JANM from a JANM curator

9. JANM and MOMAW Directors at the sister museums’ affiliation ceremony
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Institutions Overview | Misig%

Japanese American National Museum (JANM)

EwN:EVN27)

https://wwwjanm.org

100 North Central Avenue, Los Angeles,
California goo12

Incorporated in 1985; Opened to the public
at its Historic Building in 1992; Opened a
newly constructed Pavilion in 1999
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Established in 1985, JANM promotes understanding and
appreciation of America’s ethnic and cultural diversity by
sharing the Japanese American experience. Located in the
historic Little Tokyo district of downtown Los Angeles, JANM
is a center for civil rights, ensuring that the hard-fought
lessons of the World War Il incarceration are not forgotten. A
Smithsonian Affiliate and one of America’s Cultural Treasures,
JANM is a hybrid institution that straddles traditional muse-
um categories. JANM is a center for the arts as well as history.
It provides a voice for Japanese Americans and a forum that
enables all people to explore their own heritage and culture.
Since opening to the public in 1992, JANM has presented
over 100 exhibitions onsite while traveling 40 exhibits to ven-
ues such as the Smithsonian Institution and the Ellis Island
Museum in the United States, and to several leading cultural
museums in Japan and South America.
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The Museum of Modern Art, Wakayama (MOMAW)

AR LR 7 TR A

https://www.momaw.jp

1-4-14 Fukiage, Wakayama-shi,
Wakayamaken, 640-8137

Established at its original location in 1970;
Relocated to a newly constructed building
in1994

640-8137
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The Museum of Modern Art, Wakayama, was inaugurated on
the first floor of the Wakayama Cultural Hall in 1970. Originat-
ing from the Wakayama Prefectural Museum of Art, which
opened on the premises of Wakayama Castle in 1963, it oper-
ated for 23 years before moving to its current purpose-built
location in July 1994. The museum focuses on research and
exhibitions centered on modern art with ties to Wakayama,
while also introducing related domestic and international art
and enhancing its collection.

One of the museum's core themes is “artists who studied in
America.” At the heart of this focus are approximately 20 works
by Eitaro ISHIGAKI, and were acquired through his wife,
Ayako ISHIGAKI, during the era of the preceding Prefectural
Museum of Art. Following a retrospective exhibition of the
artist in 1966, the museum has continued research on his art
and expanded the scope of its collection by organizing exhi-
bitions from new perspectives under its current structure.
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Preserving Nikkei History in Wakayama

Wakayama Prefecture is known as an “emigration prefecture,”
having produced the sixth-largest number of emigrants

in Japan. Among those who emigrated to the United States
before World War Il were, for example, agricultural workers
from Kinokawa City and fishermen from Taiji Town and other
parts of the region. They are known to have significantly
contributed to the development of the United States, partic-
ularly in pre-war Los Angeles.

At the same time, their endeavors were deeply intercon-
nected with the modernization of Wakayama, and efforts to
preserve and convey their legacy as part of regional history
continue to this day. Additionally, Wakayama City is the
birthplace of Henry SUGIMOTO, and he brought back many
of the works and materials created in the United States to
Wakayama. This session will feature institutions dedicated to
the collection, preservation, and study of materials related
to the history of Nikkei, highlighting their ongoing efforts to
pass this heritage on to future generations.
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SESSION 2

Etsuko HIGASHI, M.A.

Professor of Wakayama University, Director of Center for Tourism Research,
Member of Institute of Kishu Economic and Cultural History
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Migration and Wakayama:
Initiatives of the Instituce of Kishu Economic
and Cultural History

Since its establishment in 1951, the Institute of Kishu Economic
and Cultural History (Kishaken) at Wakayama University has
aimed to contribute to the development of the local commu-
nity through research, material collection, publication, and
exhibitions focused on the history, culture, and natural envi-
ronment of Wakayama Prefecture. As part of these efforts, the
institute has organized more than ten exhibitions since 2009
on overseas emigration from Wakayama Prefecture. Through
these exhibitions, it has also worked to preserve materials
and the memories of descendants of emigrants. This presen-
tation will highlight the institute’s initiatives to preserve and
pass on migration-related materials, its collaborations with
the local community, and the migration records related to
North America—particularly from Kinokawa City, Wakayama
Prefecture—donated in 2024.

Left: Entrance of the Institute of Kishu Economic and Cultural History
Right: Exhibition view of Migration and Wakayama 2022
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Haruna HIGUCHI

Deputy Director, Wakayama Civic Library
Librarian in charge of Emigration Archives
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About the Emigration Archives
in Wakayama Civic Library

As Wakayama is known as one of Japan'’s leading regions

in terms of emigrant numbers, the City of Wakayama estab-
lished the Emigration Archives to preserve and convey
predecessors’ footsteps to future generations. Located on
the third floor of the Wakayama Civic Library, the Archives
houses a collection of over 10,000 materials, including doc-
uments and publications from the early days of emigration.
These resources are frequently utilized by researchers inves-
tigating migration or tracing their family histories.

The library is open year-round, and the Emigration Archives
is freely accessible to the public. With its open-shelf system,
the collection is readily available for browsing. We encourage
you to visit us when exploring Wakayama.
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Session 2. Preserving Nikkei History in Wakayama

Left: The library is connected to Nankai Wakayamashi Station and is open until 9 pm daily. (Photo ©Nacasa & Partners)
Right: Comprehensive open-access materials on emigration to the United States and other regions.
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SESSION 2

Natsuko YAMASHITA, MA.

Curartor, Wakayama City Museum
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The Henry Sugimoto Collection
at Wakayama City Museum:
Paintings Conveying “Camp Scenes”

Wakayama City Museum is a historical museum dedicated to
contributing to the development of citizens’ education and
culture by deepening their understanding and appreciation
of the history and cultural heritage of their hometown,
Wakayama. The museum'’s permanent exhibitions convey the
history of Wakayama City through a variety of documents and
materials. Additionally, the museum holds several special
and thematic exhibitions each year. It also strives to honor
notable individuals from the city, including Henry SUGIMOTO
(1900-90), who emigrated to the United States and persistently
depicted scenes from Japanese American internment camps
during World War II. This presentation will introduce a collec-
tion of works donated by SUGIMOTO himself to Wakayama
City, now preserved in the Wakayama City Museum.

Left: Exhibition view of Painting of Camp Life during World War I, Drawn by Henry Sugimoto (2023)
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Right: SUGIMOTO brought back many materials from the internment camps along with his paintings and donated them to Wakayama City (View from the

Transbordering exhibition 2023).
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SESSION 2

Hayato SAKURAIL MA.

Curator, Taiji Historical Archives
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Taiji on Distant Shores

Out of the great number of foreigners who visit the Kumano
Kodo each year, a modest amount of them manage to find
their way to the Taiji Historical Archives. The regular hosting
of the Wakayama Kenjinkai World Conference by the prefec-
ture has further contributed to providing opportunities to
reflect on the history of overseas migration from the Kumano
region. The collection by the Archives of historical artifacts
continues with the cooperation of descendants in key areas
where many individuals from Taiji settled, such as Terminal
Island, in the Port of Los Angeles; Steveston, on the right
bank of the Fraser River, in British Columbia, Canada; and
Broome, in Western Australia. My current interest explores
whether learning about our ancestors who ventured over-
seas will contribute to the enhancement of our capacity to
empathize with foreigners residing in Japan in this first year
that foreign “specified skilled workers” were hired in Taiji.
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Left: Certificate of Excellence named San Pedro Taijijin-kai Prize presented by Taiji Ordinary and Higher Elementary School (1941)

Right: Japanese descendants from Broome visited the exhibition on the Terminal Islanders (2023)
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Institutions Overview | Misig%

Institute of Kishu Economic and Cultural History, Wakayama University
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930 Sakaedani, Wakayama-shi, Wakayama-
ken, 640-8510

Established in 1951, Designated as a
museum-equivalent facility in 2007;

E
| e ‘
Registered as a designated facility in 2024 A !EIIIE&. | M
W \
640-8510 = s i o ‘

AL RFH L TRE 930

1951 S RFFEAT AR 2007 & 1S4 8B4 L A%
ICHETE. 2024 FIRTE MR & LTE R

.‘; 1
4
i
—

Emigration Archives, Wakayama Civic Library

Frglih RRsES BRAERS https://wakayama.civic-libraryjp

17 Byobucho Wakayama-shi, Wakayama-ken,
640-8202

Library established in 1981; Emigration

Archives opened in 1984. -i—q: X = -
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Wakayama City Museum
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wwwwakayama-city-museum,jp

3-2 Minato Honmachi, Wakayama-shi,
Wakayama-ken, 640-8222

Established in 1985
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Taiji Historical Archives
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3077-13 Taiji, Taiji-cho, Higashimuro-gun,
Wakayama-ken, 649-5171

Active since 2010, with exhibitions frequently
held at the Ishigaki Memorial Museum
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Transpacific Migration and
Cultural Connections

Through the first half of the twentieth century, Issei con-
tributions to a number of industries in the United States,
including agriculture, floriculture, logging, fishing, needle
trades, and domestic work have shaped our understanding
of the early Nikkei experience. Japanese values such as
gaman (perseverance) have also become synonymous with
characterizations of Issei. While these descriptions might
accurately portray Issei life broadly, like all groups of people,
Issei were not entirely homogeneous in their interests, expe-
rience, and backgrounds. Issei contributed to fields outside
of these more well known industries and lived more colorful
lives. Exploring Issei who operated outside of these charac-
terizations, devoted to the arts and culture and religious

life in their adopted home, provides a lesser known perspec-
tive. Scholars Emily ANDERSON, Ph.D., and Andrew LEONG,
Ph.D. will introduce some of their research as a way to create
nuance and a broader understanding of the Japanese
immigrant experience.
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Emily ANDERSON, Ph.D.

Curator, Japanese American National Museum
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A Spiritual Battle for Issei Souls:
Street Preaching in Early Little Tokyo

At the beginning of the 20th century, not only was Little
Tokyo just beginning to form, but Los Angeles itself was still

a relatively unknown city, overshadowed by San Francisco to
the north. What did Little Tokyo look, feel, sound like in the
first decade of the 20th century? Using early accounts of
Little Tokyo found in archival material and memoirs written by
Issei Christians, this presentation explores the development
of Little Tokyo from the perspectives offered by these rare
sources. The world these depict—devout street preachers,
Issei church women making ice cream, Japanese Christian
missionaries urging laborers to become morally upright—
add a layer of dynamism and complexity to our conventional
understanding.
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Los Angeles Japanese Methodist Episcopal Church Christmas Celebration, Georgia Street, 1914. Japanese American National Museum, (Gift of Jane

FUKUNAGA, 96.2801)
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Andrew Way LEONG, Ph.D.

Assistant Professor of English
University of California, Berkeley
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The Highs and Lows of Issei Experience:
Art and Class Consciousness in the Los Angeles
Novels of Shoson NAGAHARA

During the 1920s, Shdson NAGAHARA (1901-??) wrote four Jap-
anese-language novels for a Los Angeles-based readership.
He also maintained close ties to painters, print artists, photog-
raphers, and poets in several groups, including Hord no shisha
(The Wanderer Poets Society), Shakudo-sha (The Shining Earth Soci-
ety), and Agosuto-sha (The August Society). This talk discusses
how Shoson reflected upon distinctions between “high art”
and “low art” and how these reflections served as a means

to comment upon class divisions within Japanese immigrant
society. Shoson's writings on these subjects highlight the stark
differences between elite, professional artists, who received
preferential treatment by immigration authorities, and down-
and-out bohemians, who lived on the margins of respectable
Issei society. The legacies of these divisions are still visible

in the Los Angeles cityscape today, most notably in and across
Skid Row, Little Tokyo, and the Arts District.
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Left: Dust jacket image of H6r6 no uta (Songs of Wandering, 1925), edited by Isshin YAMAZAKI, illustration and cover design by Shiei KOTOKU
Right: Author portrait of Shoson NAGAHARA, paper insert in the Japanese American National Museum copy of Lament in the Night (Yoru ni nageku, 1925)
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